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Our commission for selling Pictures, Drawings and all other Works of 
Art, including Antiquities, Native Art; Bronzes; Ceramics, Glass; 
Objects of Vertu, Miniatures; F urniture; Silver; Tapestries, Rugs, 
Textiles; Musical Instruments, is 10° for individual lots over £10,000; 
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Japanese Works of Art, Prints, Oriental Miniatures, 15° on all lots. 
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Commission aes ee 

If you are unable to attend the sale in person, Sotheby & Co. will 
execute your bids without charge and without responsibility for errors 
and subject to Conditions of Sale. Lots will always be bought as 

cheaply as is allowed by such other bids and reserves as are on our 
books. Commissions when placed by telephone, are accepted only at 

the sender’s risk and must be confirmed before the sale by letter or 
telegram. ce Oe ee ean cern nae 

Clearance of Purchases ; 
In order to avoid delay in clearing purchases Buyers unknown to us are 
advised to make arrangements before the sale for payment or for 
references to be supplied. If such arrangements are not made cheques’ 
will be cleared before purchases are delivered. 


Property from Abroad ee ee sad ee 
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sending goods for sale from outside those countries can be paid in the 
currency of their choice. _ oe oe « 

It is important to ensure that import documents for all items are 
obtained at the port of entry into the United Kingdom and left with _ 
Sotheby & Co., failing which the sale proceeds can only be paid in — 
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Catalogues and Price Lists ts Lea Vee 
Catalogues and Price Lists can be obtained on Annual Subscription. — 
For details of terms please apply for our subscription list to Catalogue 
Subscription Dept., 36 Dover Street, London, W1X 3RB. Telephone — 
01-499 4555. Requests for sundry catalogues and price lists should be — 
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4% thereatter 9 0 a 
Valuations for other purposes are undertaken in accordance with fees 
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Inspections en pee ip nent uae 
We will inspect properties and advise owners who wish to sell at ee 
auction for a small fee plus travelling expenses. If within three months 
of a visit property which subsequently sells for more than £500is 
received the fee will be refunded, = = eee 
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CATALOGUE 
OF 


WESTERN MANUSCRIPTS 
AND MINIATURES 


DAY OF SALE 
Monday, 8th July, 1974 


AT ELEVEN O’CLOCK PRECISELY 


MINIATURES AND LEAVES 


1 ILLUMINATED VELLUM leaf from an Antiphonal with a fine large H in colours 
(115mm. by 95mm.) and 11 lines of text (office of St. Martin), musical notation on a 
red four-line stave, slightly wormed otherwise in good condition 

(400mm. by 295mm.) Italy, fourteenth century 


2 FINE LarGE INITIAL I from a VELLUM leaf of a choirbook, in blue and green 
patterned with white, on a rectangular panel of blue with white linear ornament and a 
large foliate motif in pinkish brown, red, blue and green, text and musical notation on 
a four-line stave on verso, mounted 

(122mm. by 106mm.) [Italy, fourteenth century] 


3. Two FINELY ILLUMINATED VELLUM LEAVES from a Gradual, one with a large 
illuminated | in colours, the other with a large N in red and blue penwork and smaller 
penwork initials, text in a rounded gothic hand, headings in red, musical notation on a 
red four-line stave (about 520mm. by 410mm.) [Italy, late fourteenth century] 


4 CHmRIST BLESSING, historiated initial on a VELLUM leaf from a choirbook, foliate 
border the whole height of the page, Italian, fifteenth century, together with two 
leaves (creased and stained) with calligraphic and penwork initials from another large 
vellum choirbook (3) 


Monday 6 8th July, 1974 


5 Two VerY FINE LARGE initial A’s with elaborate foliate interlace outlined 
in red, the stem of the larger initial entwined by a lacertine creature also outlined in 
red, internal background of blue, external edging of green, from two VELLUM leaves of 
a Gradual (Ist Sunday in Advent and Easter Sunday), text in black ink in a fine early 
gothic hand, hooked musical notation on a four-line stave (one line in red, the others 
in black), slightly stained, hinged separately on one mount 

(the initials 190mm. by 90mm. and 110mm. by 105mm.) 
[Rhineland, c. 1200] 


6 St. GEORGE AND THE DRAGON, the saint on a white horse spears the recum- 
bent dragon, background of gold with arabesque designs, full-page miniature on a 
VELLUM leaf from a Book of Hours, short sprays attached to the frame of the miniature, 
verso blank, slightly rubbed, framed 

(215mm. by 145mm.) [Lower Rhineland or Northern Netherlands, c. 1400] 


7 ILLUMINATED VELLUM LEAF from a fine Bible with an 11-line initial in blue 
on a gold ground and a foliate border the whole height of the text (for the book of 
Zechariah), double column, 45 lines, headings and running titles in red, chapter initials 
in red or blue, in good condition, mounted 

(375mm. by 266mm.) [Germany, fifteenth century] 


8 FINE LARGE ILLUMINATED INITIAL T, the foliate stem in blue with decoration 
in green, pink and brown, external ground of burnished gold, cut from a VELLUM leaf 
of a choirbook, musical notation on a red five-line stave, one small area of flaking in 
the gold, framed (initial 122mm. by 126mm.) [Germany (?), late fifteenth century] 


9 THE FLAGELLATION, miniature on a VELLUM leaf from a Book of Hours illus- 
trating Prime of the Hours of the Cross, 11 lines of text above the miniature and four 
(with an illuminated initial) beneath, text (including the miniature) enclosed in a 
renaissance architectural frame in gold and colours, 32 lines of text on verso, in a 
liturgical lettre bétarde, headings in red, small illuminated initials, the frame very slightly 
rubbed, the miniature in good condition 

(miniature 86mm. by 79mm., leaf 222mm. by 110mm.) [France, c. 1500] 


10 Curist CARRYING THE CROSS, miniature on a VELLUM leaf from a Book of 
Hours illustrating Tierce of the Hours of the Cross, 12 lines of text above the miniature 
and 3 beneath, text (including miniature) in a painted architectural frame, 32 lines of 
text on verso, in good condition 

(miniature 87mm. by 78mm., leaf 222mm. by 110mm.) [France, c. 1500] 


** From the same manuscript as the previous lot. 


Monday 7 8th July, 1974 


11 Tue Aposttes drinking at the Fountain of Life, on which stands a figure of 
the child Christ, the other two persons of the Trinity in the upper corners, miniature on 
a VELLUM leaf from a Book of Hours illustrating Prime of the Hours of the Holy 
Ghost, 13 lines of text beneath the miniature, text and miniature in a painted archi- 
tectural frame, 17 lines of text on the partly blank verso, in good condition 

(miniature 100mm. by 78mm., leaf 219mm. by 108mm.) [France, c. 1500] 


** From the same manuscript as the two previous lots. 


12 THE ANNUNCIATION TO THE SHEPHERDS, miniature on a VELLUM leaf from a 
Book of Hours above a large initial and 5 lines of text in Latin, background chequered 
in gold and colours, illuminated bar-border and full border of hair-line and ivyleaf 
spray with five groups of semi-naturalistic flowers, border slightly stained, the miniature 
in good condition, framed (leaf 173mm. by 121mm.) [northern France, c. 1415-25] 


13 THE BETRAYAL, Christ kissed by Judas, in the background St. Peter (very 
large) sheathes his sword, at his feet the High Priest’s servant whom he has struck, 
full-page miniature on a VELLUM leaf from a Book of Hours, spray border, 16 lines of 
text on verso in Latin with a rubric in French for Lauds, slightly rubbed, framed 

(leaf 210mm. by 155mm.) [north-eastern France, c. 1420-30] 


** According to a note on an old label this and the following miniature are 
from the Convent of Discalced Carmelites in Lille (conventus insulensis fratrum 
carmelitarum discalceatorum). 


14 THE FLAGELLATION, full-page miniature on a VELLUM leaf from a Book of 
Hours, spray border, verso blank, slightly rubbed, framed 
(leaf 210mm. by 155mm.) [north-eastern France, c. 1420-30] 


** From the same manuscript as the previous lot. 


15 THE ADORATION OF THE MAGI, miniature in an arched compartment on a 
VELLUM leaf from a Book of Hours, full border, text in Flemish on verso, the border 
trimmed, the faces in the miniature slightly rubbed, mounted 

(121mm. by 82mm.) [Netherlands, c. 1450] 


16 THE CIRCUMCISION, miniature in an arched compartment on a VELLUM leaf 
from a Book of Hours, full border, text in Flemish on verso, the \border trimmed, the 
miniature in fair condition, mounted 

(120mm. by 81mm.) [Netherlands, c. 1450] 


Monday 8 8th July, 1974 


The Property of a Gentleman 


17 Lear from a Genesis manuscript with (recto) two half-page pendrawings of 
the story of Joseph in black and red and (verso) the Latin text of Genesis, xlii, 28 to 
36, apparently 18 long lines on a complete page, ruled with a hard point, text in dark 
brown ink in a fine large script of late carolingian type, the drawings (all faces in black, 
other lines partly in black and partly in red) framed in quadruple rules (two red line 
forming a central bar with two brown lines forming two narrower lateral bars), a broad 
bar formed by two red lines between the two scenes (overlapped by the feet of the figures 
in the upper scene), wormed near the edges and somewhat stained, three holes near the 
right edge of the drawings repaired, sold with a gold frame 

(222mm. by 205mm.) [Salzburg (?), second half of twelfth century] 


PROVENANCE 

(1) The Rodriguez Collection. Sale by Frederik Muller, Amsterdam, 11 July 1921, 
lot 238. 

(2) Harry Fuld, of Frankfurt and Berlin. 


** This very remarkable leaf appears to come from a picture manuscript 


of Genesis rather than from a complete Bible, since if every recto page had two draw- 
ings and every verso page had the same amount of text as this leaf Genesis by itself 
would have filled well over 150 leaves (it may be noted that the text describes a much 
later incident in the story than the drawings, the narrative told by Joseph’s brethren 
of their first visit to Egypt, and that neither text nor drawings are of any special 
significance. 

The upper drawing shows Joseph (left) approaching his brethren, who are de- 
bating whether to kill him. In the background is a stylised tree. The lower drawing 
shows one of the brothers pulling Joseph out of the well, another with Joseph’s cloak 
over his arm and (right) the Ishmaelites riding away with the naked Joseph seated 
pillion behind their leader. Georg Swarzenski, who described and reproduced the 
leaf in 1929 (Die illuminierten Handschriften und Einzelminiaturen in Frankfurter 
Besitz, Frankfurt am Main, p. 9, pl. VIII), says that it is a Salzburg work of about the 
middle of the twelfth century and closely related to the very important Antiphonal of 
St. Peter’s, Salzburg. The only comparable Genesis picture book known to us is the 
Millstatter Genesis, which is of approximately the same date but has text in German 
and on the same page as the drawings. 


[See ILLUSTRATION] 


T 17 (reduced) 


Lo 


Lot 19 (reduced) 


Lor 18 (reduced) 


Monday 9 8th July, 1974 


The Property of the Norton Simon Foundation 


The following seven miniatures were formerly in the collections of Rodolphe 
Kann of Paris (sold in 1907) and Mrs. Collis P. Huntington, of San Marino, Califor- 
nia. They are described in E. Rahir, Catalogue of the Rodolphe Kann Collection, Objets 
d’ Art, i, Paris 1907 (lot 18, no. 81; lots 19 to 24, no. 75) and W. Suida, “‘Italian Minia- 
ture Paintings from the Rodolphe Kann Collection”, Art in America, January 1947 
(lot 18, p. 21; lots 19 to 24, pp. 26-7). Lots 19, 20, 22 and 24 are reproduced by Rahir 
and Lots 18 and 20 by Suida. They were exhibited in the Los Angeles County Museum 
Loan Exhibition of Medieval and Renaissance Illuminated Manuscripts, 1953-4, and 
at Scripps College, Claremont, in October-November 1967. 


18 PENTECOsT (the Virgin and the Apostles, with the Holy Ghost descending 
above their heads), large initial D from a VELLUM leaf of a choirbook, the stem of the 
initial pink, blue and green, the internal background blue, the initial set on a panel of 
burnished gold, cut close round the initial, the extremities of the initial repainted in two 
places, some faces slightly retouched (?), otherwise in good condition, framed 

(163mm. by 175mm.) [Florence, c. 1480-90] 


** Suida describes this as an early work of Attavante and compares it with an 
initial of the same subject formerly in the Hoepli Collection (P. Toesca, La Collezione 
di Ulrico Hoepli, Milan 1930, no. CXLIV). 


[See ILLUSTRATION] 


19 Sr. MICHAEL, holding a sword and scales, illuminated initial G from a 
VELLUM leaf of a choirbook, the stem of the initial purple and green, internal background 
of blue streaked with clouds, the initial set on a panel of burnished gold, cut close 
round the initial, the gold slightly scratched, otherwise in good condition, framed 

(100mm. by 133mm.) [Lombardy, c. 1475-85] 


** This and the five following lots are from a fine choirbook which Suida (p. 27) 
believes to be closely related to the well-known Arcimboldi Missal, presented by 
Lodovico il Moro to Cardinal Arcimboldi c. 1492 and now in the Biblioteca Capitolare 
in Milan (Arte Lombarda dai Visconti agli Sforza, Milan 1958, no. 496, p. 157). We 
think, however, that they belong to a rather earlier phase of Lombard art. 


[See ILLUSTRATION] 


Monday 10 8th July, 1974 


20 Sr. ANTHONY ABBOT, a half-length figure in profile holding a crutch from 
which hangs a bell, illuminated initial O from a VELLUM leaf of a choirbook, the stem 
of the initial blue, pink and green, internal background blue, on a panel of burnished 
gold, cut close round the initial, the gold very slightly rubbed, otherwise in good con- 
dition, framed (102mm. by 98mm.) [Lombardy, c. 1475-85] 


** From the same choirbook as the previous lot. 


21 Sr. Dominic, a half-length figure holding in his hands a lily and a book, 
illuminated initial G from a VELLUM leaf of a choirbook, the stem of the initial blue, 
pink and green, internal background blue streaked with clouds, on a panel of burnished 
gold, cut close round the initial, the gold very slightly rubbed, otherwise in good condition, 
framed (97mm. by 100mm.) [Lombardy, c. 1475-85] 


** From the same choirbook as the two previous lots. 


22 Two Martyr Saints, half-length figures (one in black, the other in blue) 
holding in their hands a palm and a book, illuminated initial O from a VELLUM leaf of 
a choirbook the stem of the initial (in the form of two serpents eating each other’s 
tails) in pink with decoration in green and blue, internal background blue streaked 
with clouds, on a panel of burnished gold, cut close round the initial, the gold very 
slightly rubbed, otherwise in good condition, framed 

(100mm. by 98mm.) Lombardy,] c. 1475-85] 


** From the same choirbook as the three previous lots. 


23 Sr. NICHOLAS OF BARI, a head-and-shoulders figure holding a crozier and a 
book with three gold balls (symbolising the saint’s charity) resting upon it, illuminated 
initial G from a VELLUM leaf of a choirbook, the stem of the initial pink with blue and 
green decoration, internal background blue, on a panel of burnished gold, cut close 
round the initial, two small areas of flaking in the gold, otherwise in good condition, 
framed (81mm. by 78mm.) (Lombardy, c. 1475-85] 


** From the same choirbook as the four previous lots. 


Lor 25 (reduced) 


Monday iI 8th July, 1974 


24 Sr. AmBrose, a half-length figure in profile holding a scourge and a book, 
illuminated initial I from a VELLUM leaf of a choirbook, the steam of the initial blue, 
green and pink, internal background blue, on a panel of burnished gold, cut close 
round the initial, the gold slightly rubbed, otherwise in good condition, framed 

(97mm. by 98mm.) (Lombardy, c. 1475-85] 


** From the same choirbook as the five previous lots. 


The Property of Sir Tom Hickinbotham, K.C.HM.G., K.C.V.0. 


25 BOURDICHON (JEAN) THE FLIGHT INTO EGYPT, MINIATURE ON A VELLUM LEAF 
from a Book of Hours, in a painted gold frame with the words Deus in adiutorium 
meum intende domine ad adiuvandum me in red capitals on the lower bar, 18 lines of 
text on verso in a liturgical lettre batarde, illuminated initials and line-fillings, broad 
BORDER of liquid gold in left-hand margin with a blue acanthus leaf and a snail with a 
blue shell on a naturalistically painted plant with red flowers, the miniature in fine 
condition apart from a few horizontal scratches, framed, glazed both sides 

(painted area of leaf 232mm. by 154mm.) [France, c. 1500] 


** From a Book of Hours traditionally known as the Hours of Henry VII, the 
surviving fragments of which have recently been described by Miss Janet Backhouse 
(“Bourdichon’s ‘Hours of Henry VII’”’, British Museum Quarterly, xxxvii, 1973, 
95-102; the present miniature reproduced on pl. XX XVIII). Miss Backhouse describes 
the manuscript as “‘a major addition to the recognized work of Jean Bourdichon”’ and 
produces evidence showing that it was broken up in England towards the end of the 
seventeenth century, when Samuel Pepys and other collectors acquired leaves. The 
antiphon on the verso of the present leaf, Beatam me dicent, indicates that the Hours 
of the Virgin were of the use of Paris and it is possible that, even if the manuscript is 
correctly described as having belonged to Henry VII, it may originally have been 
executed for Louis XII of France. Miss Backhouse draws attention to a miniature of 
Louis XII dated 1498/9 which may have been part of the manuscript. 


[See ILLUSTRATION] 


Monday t2 Sth July, 1974 


The Property of a Lady 


26 THE CREATION OF EvE, large historiated initial C from a choirbook on 
VELLUM, the stem of the initial blue with decoration in pale blue and white, the outer 
background gold with ivyleaf decoration in colours, two lines of text on verso in a 
large gothic liturgical hand with musical notation on a red four-line stave, cut close round 
the initial, one small area of rubbing otherwise in good condition 

(195mm. by 217mm.) [Tours (?), 1492-5] 


** From the atelier of Jean Bourdichon. 


The three crowned shields of arms in the corners of the initial are: France; 
France impaling Brittany; and France quartering Dauphiné, and this seems to mean 
that it comes from a manuscript written in honour of the Dauphin Charles-Orland 
(b. 1492, d. 1495), eldest child of Charles VIII and his wife Anne of Brittany. Anne 
bore three sons to Charles VIII and two to her second husband, Louis XII, but 
Charles-Orland was the only one who survived for more than a few weeks. He was 
born at Plessis near Tours and spent most of his short life at Amboise, which was 
Anne’s principal residence during her first marriage. In 1493 the royal couple com- 
pleted the building of a new chapel in the chateau of Amboise, in the stone decoration 
of which a crowned dauphin appears (L. A. Bosseboeuf, Amboise, Tours 1897, 
157-64). The exceptionally large and imposing choirbook to which these four 
initials belong was perhaps designed for the use of this chapel. 

Jean Bourdichon was at this time living at Tours. He is known to have been 
employed by Anne on manuscript illumination in 1492 (A. J. Le Roux de Lincy, 
La vie de la reine Anne de Bretagne, iv, 1861) but the nature of the pluseurs 
histoires which he painted for her is not specified. 


[See ILLUSTRATION] 


Lor 26 (reduced) 


Lots 27 AND 28 (greatly reduced) 


Monday 13 8th July, 1974 


27 CHRIST APPEARING TO MARY MAGDALEN AS A GARDENER, With a background 
of river landscape, large historiated initial S from a choirbook on VELLUM, the stem 
of the initial blue with decoration in pale blue and white, the outer background gold 
with ivyleaf decoration in colours, six lines of text on verso in a large gothic liturgical 
hand, cut close round the initial, in good condition 

(199mm. by 220mm.) [Tours (2), 1492-5] 


** From the same manuscript as the previous lot. 


[See ILLUSTRATION] 


28 MARY MAGDALEN IN PENITENCE, large historiated initial C from a choirbook 
on VELLUM, the stem of the initial blue with decoration in pale blue and white, the 
outer background gold with ivyleaf decoration in colours, two lines of text on verso 
in a large gothic liturgical hand with musical notation on a red four-line stave, cut close 
round the initial, in good condition (200mm. by 212mm.) [Tours (?), 1492-5] 


** From the same manuscript as the two previous lots. 


[See ILLUSTRATION] 


29 THE TRINITY, the Father and the Son seated on a renaissance throne painted 
in liquid gold, with the Dove between them and a landscape background on which 
the sun’s rays descend, large historiated initial B from a choirbook on VELLUM, the 
stem of the initial blue with decoration in pale blue and white, the outer background 
gold with ivyleaf decoration in colours, six lines of text on verso in a large gothic 
liturgical hand, cut close round the initial, in good condition 

(205mm. by 227mm.) [Tours (?), 1492-5] 


** From the same manuscript as the three previous lots. 


Monday 14 Sth July, 1974 


The Property of a Gentleman 


30 THE RESURRECTION, large historiated initial R on a VELLUM leaf from a 
Gradual (Introit for Easter Sunday, Resurrexi.. .), the stem of the initial red with blue 
and green foliage, outer background of burnished gold (very slightly rubbed), the 
first word of the text in large red and blue uncials, three other lines of text in a large 
rounded gothic liturgical hand, musical notation on a red four-line stave, three-sided 
foliate border in gold and colours with two fantastic birds one of which holds a butterfly 
in its beak, the face of one soldier in the initial rubbed, otherwise in good condition 

(590mm. by 425mm., 165mm. by 160mm.) [Siena (?), late fifteenth century] 


** In the style of the choirbooks illuminated by Liberale da Verona for the 
Duomo of Siena between 1469 and 1475. 


[See ILLUSTRATION] 


31 THE ASCENSION, large historiated initial V on a VELLUM leaf from a Gradual 
(Introit for Ascension Day, Viri Galilei . . .), the stem of the initial red with blue and 
green foliage, outer background of burnished gold (slightly rubbed), five lines of text 
in a large rounded gothic liturgical hand, musical notation on a red four-line stave, 
three-sided foliate border in gold and colours with three fantastic birds one of which 
holds a butterfly in its beak, one small area of rubbing in the historiated initial which 
otherwise is in good condition, the lower margin slightly stained 

(leaf 585mm. by 425mm., initial 163mm. by 163mm.) 
[Siena (?), late fifteenth century] 


** From the same manuscript as the previous lot. 


32 THE MIRACLE OF THE LOAVES (Christ giving bread from a dish to a kneeling 
crowd), large historiated initial N on a VELLUM leaf from a Gradual (Introit for Good 
Friday, Nos autem gloriari oportet . . .), the stem of the initial blue with red and green 
foliage, outer background of burnished gold (slightly rubbed), five lines of text in a 
large rounded gothic liturgical hand, musical notation on a red four-line stave, three-sided 
border in gold and colours with two fantastic birds, a snail and a butterfly, penwork 
initial on verso, the historiated initial in good condition, the border slightly rubbed, a 
tear in the lower edge (leaf 585mm. by 415mm., initial 165mm. by 145mm.) 

[Siena (?), late fifteenth century] 


** From the same manuscript as the two previous lots. 


Other Properties 


33 CALLIGRAPHIC pen drawing illustrating the text Qui non accipit crucem suam 

& sequitur me, non est me dignus: Christ on the ground crushed by the weight of the 

Cross, behind Him a man tries to lift the Cross off His shoulders, ON VELLUM, the 
figures formed entirely from calligraphic pen strokes, slightly stained, mounted 

(165mm. by 298mm.) [Italy, first half of seventeenth century] 
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Monday 15 8th July, 1974 


34 CALLIGRAPHIC text (“Molto necessaria é quest’ altezza . . .) in an octagonal 
compartment surrounded by an elaborate calligraphic border which includes three 
winged figures, on paper, 8 lines of text in an italic hand, edges repaired, mounted 

(260mm. by 382mm.) [Italy, first half of seventeenth century] 


35 CALLIGRAPHIC CARICATURE DRAWING of the head of an old woman with 
hirsute chin and long aquiline nose, the face in coloured wash, the elaborate head-dress 
and collar formed out of calligraphic pen strokes, on paper, the edges slightly torn, 
slightly spotted, watermark a bunch of grapes and a bird 

(365mm. by 300mm.) [eighteenth century] 


36 Puiuip V (King of Spain) AND ELIZABETH FARNESE, half-length portraits in 
foliate oval medallions forming part of an elaborate architectural design with four 
winged putti, banners, fleurs-de-lys and a figure supporting a large orb and crown, 
inscription with the names of the two sovereigns in gold on a blue ground, MINIATURE 
on paper, in pencil and colours, probably the frontispiece of a carta executoria, slightly 
rubbed, framed (290mm. by 188mm.) [before 1746] 


37 Sr. FRANCIS kneeling in prayer before a crucifix in a cave, MINIATURE on paper, 
commissioned (according to the inscription in the cartouche at the foot of the 
miniature) by Maria Rafael del Verme, Abbess of Santa Maria Miraculorum, and 
painted in Naples by Antonius Alvarez of Leon, slightly spotted, framed 

(270mm. by 180 mm.) Naples, 15 October 1780 


38 AMADEUS, COUNT OF SAvoy (“Amadeus comes Sabaudie et marchio in 
Ytalia’”’), the Count, in green armour, kneeling at a prie-dieu, his wife and son (in red) 
kneeling behind him, MINIATURE ON VELLUM, title in gold on a blue ground, slightly 
rubbed, one small hole (207mm. by 175mm.) [nineteenth century] 


** Probably intended to represent Amadeus VI (i/ Conte Verde, 1343-1383), 
whose son Amadeus VII was known as il Conte Rosso. 


39 Coptic LITERARY PAPYRUS in a fine large uncial script, large portions of 22 
long lines and smaller portions of a number of other lines, the column of text at least 
230mm. wide, verso blank, four large fragments (the largest about 200mm. by 250mm.) 
and smaller pieces forming a fifth fragment, in a plexiglas frame 

[Egypt, seventh century A.D.]| 


*% The text is of a homiletic or liturgical character and contains a quotation 
from Matthew, xvi, 24, “If any man will come after me, let him deny himself and take 
up his cross and follow me’’. 


[See ILLUSTRATION] 


Monday 16 8th July, 1974 


MANUSCRIPTS 


40 TWELVE PAPYRUS FRAGMENTS (six in Coptic, five in Greek, one in both 
languages), numbered 14 to 25, as follows: (14) Doc. in the Hermopolis dialect of 
Coptic, 4 lines plus a few letters, uncial script, seventh century; (15) Coptic doc., 
7 lines, cursive script, seventh century; (16) Taxation doc. in Coptic and Greek, 
8 lines on recto, 10 on verso, cursive script, seventh century; (17) Coptic doc., 8 lines, 
cursive script, seventh century; (18) Coptic doc., 5 lines, cursive script, seventh 
century; (19) Coptic doc. or letter, 3 lines on recto, 4 on verso, uncial script, seventh 
century; (20) Greek docket of Coptic taxation doc., 2 lines on recto, 1 on verso, 
cursive script, sixth-seventh century; (21) Greek doc., 3 lines, cursive script, sixth- 
seventh century; (22) Coptic asphaleia doc., 10 lines, cursive script, seventh century; 
(23) Greek literary (?) text, 3 lines, uncial script, fifth (?) century; (24) Greek text, 
2 lines, cursive script, sixth-seventh century; (25) Greek text, 7 lines, cursive script, 
sixth-seventh century, in a single plexiglas frame 330mm. by 430mm. 

[Egypt, fifth to seventh century A.D.] 


41 ELEVEN PAPYRUS FRAGMENTS (ten in Greek, one in Coptic), numbered 26 to 36, 
as follows: (26) Greek literary (?) text, 23 incomplete lines, cursive script, 180mm. by 
145mm., first-second century A.D.; (27) Greek financial doc., 7 lines, cursive script, 
sixth-seventh century; (28) Greek text, 7 lines on recto, 1 on verso, cursive script, sixth- 
seventh century; (29) Greek text, 2 lines on recto, 3 on verso, cursive script, 
sixth-seventh century; (30) Greek text, 4 lines on recto, a few letters on verso, 
cursive script, sixth-seventh century; (31) Coptic letter (?), 5 lines and a few letters, 
seventh-eighth century; (32) Greek text, 4 lines, cursive script, fifth-sixth century; 
(32) Greek text, 4 lines, cursive script, fifth-sixth century; (33) Greek text, 4 lines, 
cursive script, fifth-sixth century; (34) Greek text, 1 line, cursive script, seventh 
century; (35) Greek (?) text, part of one line, seventh century; (36) Greek text, 5 lines, 
seventh century, in a single plexiglas frame 330mm. by 430mm. 

[Egypt, first-second to seventh century A.D.] 


42 Book BINDING. Part of one cover of a binding of brown leather over layers 
of papyrus glued together (the edges more densely packed with papyrus than the 
centre), the leather tooled in blind with vertical, horizontal and diagonal fillets and 
with a strip near the edge slit in a ladder pattern, the well-preserved outer corner of 
the cover pierced by a leather thong, the surviving portion (probably from a cover 
measuring about 200mm. by 160mm.) about 135mm. by 100mm. 

[Egypt, seventh-ninth century A.D.] 


** A Coptic binding with a similar design in the Pierpont Morgan Library is 
reproduced in The History of Book-binding 525-1950 A.D. (Walters Art Gallery, 
Baltimore, 1957, no. 27, pl. X). 


[See ILLUSTRATION, facing page 15] 


Monday 17 Sth July, 1974 


43 Two EARLY ARABIC TEXTS on paper, a bifolium (slightly defective at top 
and bottom) with the greater part of four pages of a text on ethics or etiquette, about 
35 lines, in brown ink in a neat hand, 270mm. by 160mm., and a personal letter, about 
30 lines (the last few defective), in black ink in a large bold hand, on one side of the leaf 
only, 290mm. by 128mm. 


44 Henry HI (King of England) INspextmus of the grant to the Abbey of 
Wherwell made by King Ethelred in 1002, with the addition of 1008, the inspeximus 
dated at Westminster, 26 October [1259], and witnessed by Boniface, Archbishop of 
Canterbury, the Bishops of Worcester, London and Salisbury, Simon de Montfort, 
Earl of Leicester, Richard de Clare, Earl of Glouceester and Hertford, Humphrey 
de Bohun, Earl of Hereford and Essex, John de Plessetis, Earl of Warwick, and five 
others, on vellum, 50 lines, written in dark brown ink in a fine charter hand with long 
ascenders, rough penwork decoration to five initials, two long tears in the text (capable 
of being neatly repaired without loss of letters), a few small stains, on the whole in good 
condition, fragmentary SEAL in an old linen bag attached by a plaited cord 

(540mm. by 408mm.) 1259 


** The Abbey of Wherwell, near Andover, was founded as a community of 
Benedictine nuns c. 986 by Elfrida, widow of King Edgar and mother of King 
Ethelred, in expiation, so it is believed, of her complicity in the murder of her stepson 
King Edward the Martyr, as a result of which her own son had succeeded to the 
throne. Elfrida lived at Wherwell in penitence until her death. Ethelred’s charter, 
after a florid theological preamble, refers to his mother’s interest in the Abbey (quod 
ipsa dum vixit possedit et iugi extruere aggressa est diligentia, ““which she possessed 
while she lived and strove with constant diligence to build up’’) and says that for the 
good of his parents’ souls he confirms all the grants already made to the Abbey. The 
short charter of 1008 with additional grants contains one line of Anglo-Saxon. Henry, 
in his inspeximus, says that since Ethelred’s charter is now rubbed away with age he 
is confirming all that is written in it. 

The original charter is now lost, so that this document is the prime source for 
an important royal Anglo-Saxon charter, witnessed by no less than 51 magnates. 
The text was published from an enrolled copy in Dugdale’s Monasticon (ii, 1819, 636) 
and is discussed in the account of Wherwell Abbey in the VCH (Hampshire, ii, 132). 
It is entered in the fourteenth-century Wherwell Cartulary in the British Museum 
(Egerton MS. 2104). 


45 Epwarbp III (King of England) LETTERS PATENT confirming his previous 
letters patent [11 January 1330] whereby he gave permission to Isabella de Wytereshull, 
Abbess of Wherwell, and to the Abbey that in the event of a vacancy in the office of 
Abbess the Prioress and the Abbey should retain the temporalities of the Abbey in 
their hands on payment of £230 for a year or pro rata, dated at Westminster, 7 
February [1332], ON VELLUM, 32 lines, written in brown ink in a charter hand with tall 
ascenders in the first line (the broad strokes filled in with brown wash), space left blank 
for large initial, small stains, slightly frayed in one fold, seal missing 

(313mm. by 416mm.) [1332] 


** The reason for this permission being granted to the Abbey is thought to 
have been the illness or incapacity of the Abbess (VCH, Hampshire, ii, 134). The 
document is calendared in Calendar of Patent Rolls 1330-34, p. 72. 


Monday 18 8th July, 1974 


46 Joan (of Navarre, Queen of England, wife of Henry IV) ORIGINAL LETTER 
to Henry IV (A mon tressoveraigne sieur le Roy) humbly petitioning that, since he 
has made her Queen of England (come... vous mavez mys en lestate de Royne de 
vostre roiall Roialme Dengleterre et de porter la corone decell estate), and since there 
has always (du temps dount memoire ne court) pertained to the Queen’s crown the 
right, known as Aurum regine, of receiving one mark out of every ten marks paid to the 
King as a fine, he should make a record of all fines under the Great Seal or the Privy 
Seal paid into the Exchequer so that the Queen may receive what is due to her, un- 
dated, ON VELLUM, reading and 10 lines of text, in brown ink in a fine charter hand, 
contemporary endorsements Pur Johanne Royne dengleterre and Joefdy prouchain 
apres la feste de la Tiphaine lan etc. xiii® a Eltham le Roy a linstance et supplicacion 
de sa treschere Compainge la Roigne lors presente granta ceste supplicacion et ycelle 
bailla au gardien de son prive seal, slightly soiled, with an early seventeenth-century 
transcript in a fine italic hand on a folded double sheet of paper, the words Aurum 
Regine written twice in gold and certain phrases underlined in gold 

(143mm. by 333mm.) [1412] (2) 


47 Devon. TEN documents relating to a messuage called Downe of the Culling 
family of Denbury, near Newton Abbot, Devon, including: (i) Charter recording 
grant by John de Boyville, lord of Westwogwill, to Peris Colling of the land held by 
John Colling in “la Doune” (Downe) between the lands of the Bishop of Exeter, the 
Abbot of Tavistock and others, ON VELLUM, green wax seal of Boyville in fine condition, 
in French, Wogwill, morrow of St. Barnabas, 13 Edward [I] [12 June 1285] 4 holes, 
slight worming, (210 by 150mm; (ii) Confirmation by William, son and heir of John 
de Boyville, of the foregoing gift, ON VELLUM, green wax seal of Boyville in good con- 
dition, in French, West Wogwill, Wednesday before the Nativity of St. John, 13 Edward 
[I] [20 June 1285] (170mm. by 80mm.); (111) Exemplification of a recovery by William 
Culling against Thomas Huchyn, of lands in Denbury, ON VELLUM, fine impression of 
seal of Court of Common Pleas, green wax, one small repair, in Latin, 28 June 1514; (iv) 
Quitclaim by Thomas Huchyn of his rights in the same lands, ON VELLUM, four seals, 
in Latin, 20 June 1515; the remaining documents are inquisitions post mortem (3, 1540- 
1634), a quitclaim (1515), a counterpart of a fine (1598) and indenture (1603) 


48 Essex. Two conveyances of land in Corringham, 36 Henry VI and 3 Edward 
IV, the second in favour of Humphrey, Duke of Buckingham, Sir William Tyrell and 
others, ON VELLUM, with seals, with a deed of 14 Henry VII relating to Suffolk (3) 


49 GLOUCESTERSHIRE. ROLL listing sums due from the holders of lands in the 

15 parishes of the hundred of Whitstone, the entries being in the form D[ebet]... pro 

terris et tenementis or pro bonis et catallis or (for all the minor landowners) pro cons- 

[wetudine, i.e. for their customary holdings ?] andthe sums owed ranging from twopence 

to a hundred shillings, undated, ON VELLUM, 4 membranes, the upper edge frayed, 
creased and slightly stained and a few small holes but in sound condition 

(about 2,600mm. by 150mm.) [e. 1500] 

** Among the more important landowners named are the Earl of Arundel, the 

Duke of Buckingham, Sir John Arundell, Lady Lisle, the Prior of Llanthony and the 
Abbot of Gloucester. The sum total due from the hundred is £78.14.5. 


Monday 19 8th July, 1974 


50 GLOUCESTERSHIRE. Conveyances of land in Longford (early thirteeth century) 
Twigworth (5; 10 Edward II to 12 Henry IV) and Pedmaresfeld near Gloucester (3; 1 
Henry VI to 35 Henry VI), ON VELLUM, 9 seals, one seal missing (9) 


51 Kent. WILL of Hanno Keete of Lyminge, March 1493, in Latin with a few 
words in English, making the following bequests: 12d to the high altar of the church 
of Lyminge; 4d each to the shrines (Juminibus) of the Holy Sepulchre, the Virgin Mary 
and SS. John Baptist, Lawrence and Christopher in the church; a large vessel of wood, 
a candelabrum, etc., to the church; all his other utensils to his daughter Alice and his 
sons Robert and Henry; a black cow to Alice and a red cow to Henry; two sheep to 
his servant John; and his land to feoffees for the use of his children; his son John to 
bring back his spinning wheel (rotam meam vocatam a spynning wheel) to his house or 
else he is not to receive the half acre of barley bequeathed to him, ON VELLUM. 24 
lines, slightly rubbed and soiled, with endorsement recording grant of probate at Canter- 
bury on 22 May 1493 (160mm. by 260mm.) 1493 


52 NORTHAMPTONSHIRE. Two Court ROLLS with records of four courts held 
by the Abbess of Burnham [the Abbey of Augustinian Canonessess at Burnham in 
Buckinghamshire] at Silverstone (Sulveston) near Towcester on dates in November 
1414, January 1415 and January and March 1416, two VELLUM membranes, in all 
about 150 long lines of text, stained and frayed but only a few words of text missing at 
the bottom of one membrane, the two membranes stitched together at the top 

(about 500mm. by 285mm.) 1414-16 


53 NORTHAMPTONSHIRE. “Articles and Rules for the Regulation and Govern- 
ment of the Friendly Society begun on Tuesday the third day of August, 1779, and 
held in the Club-house at Middleton Cheney in the County of Northampton’, a copy 
apparently in the hand of Ralph Churton, Rector of Middleton Cheney, and signed by 
him as President with the date 15 January 1794, signed also by 8 other officers of the 
Society and by Christopher Smyth, Clerk of the Peace, with a note that the Rules were 
exhibited to the Justices of the Peace at the Easter Quarter Sessions at Northampton 
in 1794, DOC. ON VELLUM, about 80 long lines + title and additions, together with two 
conveyances of land in Middleton Cheney (final concord, 1707; indenture, 1799) and 
a copy of the will of John Drayson, tanner, of Middleton Cheney, 1787 (4) 1707-99 


** An interesting example of an eighteenth-century rural Friendly Society, to 
consist of not more than 100 members, all under 35 at the age of joining, with a 
monthly meeting and a yearly feast and the usual social benefits. The two pieces of 
verse at the foot (24 and 12 lines) were perhaps composed by the Rector, who is 
noticed in the DNB for his literary works. 


54 NorFOLk. Four grants of land and houses in Flitcham, near King’s Lynn, 
by Hugh Taylor and others, ON VELLUM, three with two seals each, the other two seals 
missing 1484-5 


Monday 20 8th July, 1974 


55 WINDSOR Forest. EIGHT ROLLS—apparently prepared for Geoffrey de 
Picheford, who was appointed Keeper of the Forest by Edward I soon after his 
accession—with records relating to the administration of the Forest, mostly of approxi- 
mately the same date (c. 1280) and all possibly in the same hand, all written on both 
sides except the last short roll, comprising the following texts: (1) (front and back of 
Roll A and front of Roll B) Placita venacionis foreste de Wyndes{ore] de balliva de 
Finchamstede per senescallum de Wyndes[ore] et per Osbertum Le But viridar{ium|, 
records of litigation over poaching, etc., most items beginning Presentatum est per 
eosdem, 1.e. by the two officers mentioned in the title, the cases ranging in date from 2 
to 7 Edward I [1273 to 1280], the familia of the Bishop of Salisbury [who owned 
property at Swallowfield and elsewhere in the Forest] being mentioned in several 
cases, followed by similar placita for the ballivae of La Twychene and Haggechete, 48 
Henry HI to 4 Edward I [1264 to 1277], not in chronological order, some items 
marked with a marginal note coram rege [in the Court of King’s Bench]; (2) (back of 
Roll B) Carta Comitatus Berk., seven royal charters (six of Henry III and one of 
Richard J), the first de-afforesting part of the Forest, the others granting lands or rights 
in the Forest to various grantees; (3) (front of Roll C) De cabliciis et cooperonibus et 
de pannagio, a list of sums received by various individuals from the rights of “‘cablish”’ 
(the collection of fallen wood), cutting wood and grazing pigs in various years in the 
reign of Henry III; Agistamentum foreste, a list of sums received from “‘agistment”’, 
i.e. the right of grazing cattle; Viridarii de novo electi et iur{ati]...Agistatores (sic) de 
novo electus et iur[atus], a list of six newly elected verderers, three ‘“‘regarders” and 
one agistor; (4) (back of Roll C and front and back of Rolls D and E) Regardum 
foreste de Wyndes{ore] presentatum per Jacobum de Yvedone [and eleven others; the 
name Pycheford is written above this title], a long list of tenants of lands within the 
forest, with subheadings nova purprestura (new encroachment), de novis assartis (new 
clearings), etc., and place-names beside groups of entries; (5) (front of roll F) De hayis 
clausis contra assisam, a short list of illicit enclosures; Incrementum redditus in foreste 
de Windes{[ore] de novis purpresturis de solo Regis arendatis per Galfridum de Pycheford, 
a list of rents received by Geoffrey de Picheford up to Michaelmas, 8 Edward III 
[1280]; De veteri vasto boscorum, a list of sums received from the Earl of Lincoln and 
others for the right of “waste of wood’’; (6) (back of Roll F) two long charters of 
Henry II, dated 22 and 23 March 1227, the first confirming a charter of John, both 
in favour of the Bishop of Salisbury and both grants of a general nature without 
special reference to Windsor Forest; De novis vastis boscorum, a short list similar to 
the one on the front of the roll; (7) (front and back of Roll G) Rotulus Cartarum... 
Pycheford, eight royal charters (seven of Henry III and one of Richard I) granting 
lands and rights in Windsor Forest to various grantees; (8) (front of Roll H) Amercia- 
meta de defaltis, fines awarded in the Court of King’s Bench, arranged under the 
hundreds of the Forest, ON VELLUM, the first two rolls frayed at the bottom (a few letters 
of text missing), the edges of the others frayed at some points, on the whole in very fair 
condition, about 190mm. wide, the first and longest roll 750mm. long, the last and shortest 
340mm. long [c. 1280] 


[See ILLUSTRATION] 
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Monday 21 8th July, 1974 


56 VENICE (NICCOLO DA PONTE, DOGE OF) Original letter in Italian to Cardinal 
Giulio della Rovere, Bishop of Palestrina [and Archbishop of Ravenna], thanking 
him for his congratulations on his own election as Doge, data in nostro ducali palatio, 
ON VELLUM, 9 lines and subscription in a secretary’s hand, in a good large italic script, 
the wide margins stained and frayed, the text very little affected, address on verso 

(475mm. by 285mm.) Venice, 13 April 1578 


57 AcT OF PROFESSION of Lorenzo de Figueroa, whereby he makes vows of 
poverty, obedience and chastity before God and the Virgin Mary of Mercy and 
promises to obey Christophoro de Galvez, Commander of the Seville House of the 
Order of the Virgin Mary of Mercy for the Redemption of Captives, Seville, 29 
November 1689, on paper, the text (signed by Figueroa, Galvez and two others and 
beginning with two lines of gold capitals on blue and red grounds) in an oval compartment 
surrounded by an illuminated border with female figures symbolising Chastity and 
Religion supporting the arms of the Order and ornamental scrollwork on a gold ground, 
lower edge slightly frayed, framed (310mm. by 210mm.) Seville, 1689 


58 CARTA EXECUTORIA DE HIDALGUIA in favour of Joseph Baya y Ximenez, 
Capitan de Mar y Guerra, of Buenos Aires, ILLUMINATED manuscript on paper, 84 Il. 
of text--full-page armorial frontispiece (on vellum), 4 illuminated shields of arms in 
the text and an inserted folding pedigree, contemporary calf (rubbed), spine gilt in 
compartments, red edges 

(305mm. by 205mm.) Matute [province of Soria], 20 February 1758 


59 PSALTER IN ENGLISH. Two leaves from the Psaltar of Richard Rolle, in which 
the Latin text of the Psaltar (here in red) is followed by a translation (underlined in 
red) in English prose and a longer commentary also in English prose, ON VELLUM, 
probably 40 lines on a full page (here 36 and 38 lines, both leaves being defective at the 
top), written in brown ink in a large and well-formed vernacular text hand, red and blue 
paragraph marks, blue initials with red penwork at the beginning of a psalm, line- 
filling in red and blue at the end of the previous psalm, creased and somewhat stained, 
scribbles in margins, from lot95 (233mm. by 151mm.) [England, fifteenth century] 


** The Psalter of Richard Rolle was one of two versions in English prose 
produced in the first half of the fourteenth century. These two detached leaves give 
the text of Psalms xlviii, 15 to xlix, 3 and Psalm 1, 3 to 14, with probably two lost leaves 
in between. 


Monday 22 Sth July, 1974 


60 CATHERINE TOLLEMACHE’S BOOK OF SECRETS, manuscript on paper, 65 Il. 
(ff. 1-64 and 41*), ff. 13, 17-19, 45, 53-55, 60-62 blank, wants a total of 17 leaves 
of which many were probably blank (after ff. 2, 3, 14 (3), 25 (1), 29 (3), 41 (4), 41* (3), 
53 (1), the greater part of f. 11 cut away, gatherings originally of 6, 14, 4, 8, 4, 6, 
8, 8, 16 and 8 Il., mostly 20 to 25 lines, written in brown ink by several scribes in cursive 
vernacular hands, diagrams and designs for ornament on 16 pages (see below), prick 
marks from diagrams on 3 blank leaves (ff. 17-19), somewhat damaged by damp, 
edges stained and frayed, outer edges of many leaves repaired, ends of a few lines of text 
defective, old limp vellum sewn to a wooden spine, title-label “MS. Secrets, Remedies, 
etc.”’, in a half-morocco case 
(158mm. by 120mm.) [England, second half of fifteenth century] 


PROVENANCE 

Belonged to Catherine Tollemache, daughter of the second Lord Cromwell of 
Elmham and grand-daughter of the second Marquess of Winchester, who married 
Lionel Tollemache of Helmingham in 1581. Her husband was created a baronet 
in 1611. Her note of ownership, “‘Catheren Tallemache oweth this boocke’’, is written 
in bold characters inside the upper cover. The first Lady Tollemache (see E. D. H. 
Tollemache, The Tollemaches of Helmingham and Ham, Ipswich 1949) “nursed and 
doctored and countryside for forty years”. A book of culinary recipes in her hand 
is still at Helmingham. 


TEXT 

The principal texts in this very remarkable collection of “‘secrets”” and magical 
and other recipes are concerned with angling (ff. 20-25), lace-making (ff. 315-41) 
and the cultivation of fruit trees (ff. 46-525). The first and second are anonymous, 
the texts on husbandry are ascribed to two unidentified authors, Nicholas Ballard 
and “‘Godefrydus’’. The text on lace-making is very similar to a text in British 
Museum, Harleian MS. 2320, of slightly earlier date, but the present text is longer 
(the Harleian text ends on f. 38 of the Tollemache manuscript). Mrs. Palliser, in 
her History of Lace (1902), mentions only one other medieval English manuscript 
on lace-making, then in private hands. The texts on angling and the cultivation of 
trees are, we believe, unique in the form in which they appear here, though similar 
instructions about the bait to be used at different times of the year are found in 
British Museum, Sloane MS. 4. Medieval material on any of these subjects is of the 
greatest rarity. Many of the shorter texts—recipes for making ink and colours, 
prices for colours, medicines for sparrow-hawks, magical prescriptions—are also 
of great interest. 

Folio 2. For to tak outh the forme of a letter or of an ymag thou it be never 
so vyll lynnyd on a boke. A recipe for copying by means of a “‘lantern’s horn’’; also 
recipes for gluing leaves torn out of a book and for making book glue. 

Folios 5 to 7b. Miscellaneous recipes in Latin and English, many of a magical 
nature, including recipes for becoming invisible, for seeing the stars by day, for 
knowing whether someone is your friend or your enemy, for getting someone to 
tell you his counsel, for soporifics, for singing well, for lighting a candle by the sun, 
for catching a snake in your bare hands, for getting a woman to reveal her secrets in 
her sleep, for invisible writing, for ascertaining the sex of an unborn child, for carrying 
fire, for catching birds and for making a horse fall down as though it were dead. 

Folios 7b to 11b. Recipes for materials for writing and illuminating books, etc., 
e.g. for red wax, for ‘“‘powder to do owt a letter”, for black ink and ink of other 
colours, ‘‘to lay gold and to wryt on a boke’’, “to mak on wryt with silver without 
silver’, ‘to mak a goldyng colour on a knyff”, “to wryt on a knyff”’. 

Folios 12 to 16. Miscellaneous material: a table of Latin ordinal numbers, 
descriptions of hawks (“‘Thys is a fayer hauk and a hoge . . .””) and notes about the 
ten commandments, the differencing of arms, the tempering of different colours 
“for lymmyng” (“with gum water’, ‘‘with glayer’’), the prices of different colours 
and the making of colours. 
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Folios 20 to 25. Her ys for a angyllar, a collection of instructions for the angler, 
e.g. “to make youyr hokys’’, “‘to do a pyke grou in leyngth’’, “the plasys to angyll in’, 
“qwhat tyme of the day ys best anglyng’’, the “12 poynts longyng to a fyscher” 
(‘the fyrst to stond far fro your water . . . the 2 to stond ner and behynd a busch. . .””) 
and a long section on the bait to be used for different species of fish and at different 
times of the year. 

Folios 26b to 29b. Puzzles and jokes, some attributed to Ptolemy, e.g. ““Thynk 
a noumbyr and dobyl it . . .”, ““For to make a cok crow on the spet . . .”’, “For to 
make a hott lofe to hop on the tabyll . . .”’, “Ther war iii men Sortes [Socrates] Plato 
and Virgyll, the fyrst that ys Sortes hadd 20 perys...”’, “A husband mane had 
4 sonnes and he had 4 vessellys of wyne .. .”’, ““An abot of a monester had 20 
monkys .. .’’, “Ther was a man the qwyche xuld go ovyr a water with a wolf a got 
and huden of wortys...”. 

Folios 30, 30b. A list of remedies for varous complaints, ““Confortatio cordis’’, 
etc. 

Folio 31. For to restore a dofecote. Tak a treyn boll of 6 galowns a fyll it half 
full of clay... 

Folios 32 to 41. In the maner of lace makyng you schal undyrstond that the 
Syrst fyngyr on the ryght hand... Some of the headings are “‘A brod lace of 5 bowys”’, 
*““A lace comon rownd of 5 bowys’’, ““A lace Basconne’’, “‘An holow lace of 10 Bowis’’, 
““Cheveron of 12”, ‘““Greyne dorge of 6 bowis’’, “Fret oliet rownd’’, “‘Lace cressant’’, 
“Lace amerous breide’’. 

Folio 41. Medicens for spare hawkys. For the creye tak the whyt of an eg... 

Folios 42 to 44. Distinctive words used for the carving of game, birds and 
fish, e.g. ““Brake that dere... Wyng that partrych ... Mince that plover... Unbrace 
that mallard . . . Dysfygur that pekoke . . . Thyne that salmon . . . Trench that 
sturgeon, Untrench that porpas’’, with the names of the sauces appropriate to some 
of the species: “Mustard ... gausell... powncy...sorell...dudwell... robertyn’’. 

Folios 46 to 49. Tractatus Nicholai Ballard (so the explicit at the bottom of 
f. 49), the first part (f. 46) entitled ““Of the tym of sowyng or settyng of tres / Of 
dysposyng of places and amendyng of your aryour / Of the maner of settyng of sedys 
of pypyns and stonys / Of the maner of settyng of rotes of schotes and spyrs / Of 
chawngyng or remevyng of tres from place to place / Of the governans of tres and 
of plants” and beginning “‘It sayth in the secrets of ar[ ?istote]l that in the equinctyous 
...’, and the second part (f. 47b) entitled ““Of the maner of sympyll gryffyng / Of 
compownyng gryffyng / Of mervelious gryffyng to mak frut without cor / Also of 
diverse colowryng of fruits” and beginning “Of the maner of sympyll gryffyng the 
stok must be chosyn.. .” 

Folios 49 to 52b. Incipiunt capitula tractatus Godefrydi. [if thou wylt gryff a tre 
qwyche frut xal have no cor ... The first part of this treatise is concerned with fruit 
trees (apple, cherry, peach) and other trees, the second with roses, melons, leeks, 
etc. and vines. 

Folios 58 to 59. Here folowyt oyllys. Oyle of rosys is gud agens hot axes . . 
Directions for the making and use of various oils. 


ILLUSTRATIONS 

The manuscript is illustrated with thirteen pages of interlace designs, drawn in 
ink by various hands with varying degrees of skill (ff. 1, 2b-4b, 25b, 566-57b, 636-646). 
These are evidently designs for herb gardens. The five most elaborate ones (ff. 26-40) 
have notes “‘cum duabus [tribus, una] herbis [-a]’’. On ff. 16b to 19b are prickings 
from similar designs. On f. 1 is an elaborate calligraphic M (the stems of the letter 
entwined with foliage), followed by the letters ‘‘aria’’; the stems of the M are repeated 
so as to fill almost the whole of f. 15. 


[See ILLUSTRATION] 
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61 HIGDEN (RANULPH), POLYCHRONICON, in Latin, MANUSCRIPT ON VELLUM, 
76 Il. (the first leaf of text is f. 3 in the existing old foliation; the numbers 15, 26, 42, 
47 are omitted), wants two complete gatherings (the first, before f. 3, and the third, after 
f. 14), and single leaves before f. 16 and after ff. 25, 41, 46 and 76), gatherings originally 
of 12 Il. with catchwords and leaf-signatures, double column, about 65 to 80 lines, closely 
written in brown ink in a small charter hand, first leaf and preceding fly-leaf stained, last 
leaf torn, otherwise in fair condition apart from the loss of leaves, seventeenth-century 
calf, rebacked (335mm. by 230mm.) [England, second half of fourteenth century] 


PROVENANCE 

(1) John Hagthorpe, whose name is in black ink in a bold hand on the fly-leaf, 
owned the manuscript at some time during the sixteenth century. There are notes by a 
scholar of the late sixteenth century on the fly-leaf at the beginning, at the top of the 
first page of text (referring to Trevisa’s translation of Higden and Caxton’s “‘aug- 
mentation” of the Polychronicon) and elsewhere. 

(2) From the Helmingham Hall Library. 


TEXT 

Ranulf Higden (d. 1364) was a monk of St. Werburg’s, Chester. His Polychronicon, 
a universal history down to his own times, enjoyed great popularity for nearly two 
centuries. Trevisa’s English version was printed by Caxton, with his own continuation, 
in 1482, 


The present manuscript is of an early version, ending in the year 1340 with an 
account of the English naval victory at Sluys (‘‘. . . utrinque decessum est’’, Rolls 
Series, viii, 336). The work is divided as usual into seven books, the last consisting of 
44 chapters; portions of Books I, II and III are missing, otherwise the text is sub- 
stantially complete. A nine-page alphabetical index of names, in the same hand as the 
text, follows at the end. 


Monday 2 8th July, 1974 


62 GUARINI VERONENSIS CUM ANTONIO PANORMITA ET JOHANNE LAMOLA 
DIALOGUS, an anonymous dialogue on politics and ethics, MANUSCRIPT ON VELLUM, 
62 Il. including an originally blank leaf at the beginning and two blank leaves at the end, 
the first text leaf missing (otherwise complete), the other text leaves numbered 2 to 60+- 
a contemporary fiyleaf and pastedown at the beginning, gatherings of 8 Il. (last’) with 
catchwords, 17 or 18 lines, ruled in red, written in brown ink in an English lettre batarde, 
the names of the speakers throughout the dialogue in red, two initials in blue with red 
penwork (ff. 3, 59), first few leaves somewhat stained, contemporary rough leather over 
wooden boards (rebacked), metal catch in centre of lower cover, stub of strap 

(166mm. by 122mm.)  [England, third quarter of fifteenth century] 

PROVENANCE 

(1) Hyde Abbey, Winchester (not recorded by Ker). On the leaf preceding the 
text, originally blank but part of the first gathering, are forms for the institution of an 
Abbot and the profession of a monk, in a fifteenth-century hand. The form for an 
Abbot mentions Sancti Petri huius ecclesie patroni and the form for a monk mentions 
hoc monasterio sancti Petri de Hyda and Abbot Thomas. There were three Abbots of 
this name at Hyde in the second half of the fifteenth century, Thomas Bramley 1440- 
65, Thomas of Worcester 1472-9 and Thomas Forte 1485-8. 

(2) A sixteenth-century owner, Richard Dowse, has scribbled his name on f. 9A. 


Text 

The dialogue begins (f. 3, [C]um Antonius Panormita clarus et singularis poeta. . .) 
with a preface saying that the author had gone to Ferrara to visit Guarino and had 
found there Antonius Panormita [the distinguished poet and humanist Antonio 
Beccadelli, known as Panormita from his birthplace Palermo] and Johannes Lamola 
[the Bolognese humanist Giovanni Lamola] and that the three had begun to talk 
about human life and the pursuit of happiness. The conversation follows, in direct 
speech (the subjects discussed are listed in a nearly contemporary hand on the flyleaf). 
Lamola studied at Ferrara under Guarino in 1430-2 but there is no record of any 
meeting between Beccadelli and Guarino until much later. The three names had, 
however, been linked since 1426, when Guarino sent Lamola an enthusiastic letter— 
widely disseminated and subsequently retracted—about Beccadelli’s Hermaphroditus. 

Before the dialogue (f. 2) is a dedicatory letter of which the first leaf is missing, 
addressed to a king who is praised for enlarging his ancestral kingdom and for his 
kindness towards the author, and at the end (f. 59) is a letter from the author to a 
certain Robert in which he defends the dialogue from the criticism that Lamola is 
represented in it as too easily giving way to the arguments of Guarino. He ends by 
saying that when Robert next comes to Ferrara he will give him a copy of the dialogue 
to show to Guarino, who was apparently not there at the time, and to principi tuo 
perillustri. As the dialogue evidently found its way to England at an early date it seems 
possible that Robert is the Englishman Robert Fleming, who after studying under 
Guarino spent some years in Rome (DNB, Flemming, Robert), and that the prince 
to whom the dedicatory letter is addressed is Henry VI. 


Monday 26 Sth July, 1974 


63 PETRUS LOMBARDUS. SENTENTIARUM LIBRI IV, ILLUMINATED MANUSCRIPT ON 
VELLUM, 152 //.-++2 old flyleaves at the end and 2 old pastedowns, complete, gatherings 
mostly of 8 Il. (vi’, last*) with catchwords, double column, 52 to 54 lines, written in 
brown ink in a regular small rounded gothic text hand, headings in red, initials in red or 
blue (some with calligraphic extensions), running titles in upper margins and distinction 
numbers in lateral margins in red and blue, the first words on f. \ and at the beginning of 
the four books in compressed red and blue capitals with blue penwork decoration, fine 
red and blue penwork in a few lower margins, marginal notes by a number of hands, in 
fine condition except for a few wormholes and the splitting of some of the very wide 
margins, modern vellum over old wooden boards 

(348mm. by 227mm.) [Italy, c. 1300] 


PROVENANCE 

(1) Note of ownership at the end of the text (f. 152): Iste liber est mei magistri 
Stephani Antonii de Fabbr\ianjo Sacre theologie humilis professoris quem emi ad dei 
laudem que monacorum silvestrinorum utilitatem Anno domini milleximo cccc® xxxiiii° 
die x* Ianuarii. The writer was perhaps a monk of the mother-house of the Silvestrine 
Congregation at Montefano near Fabriano. The same writer has noted on the front 
pastedown that on 14 December 1438 he lent a Summa Gofredi to Frater Antonius. 

(2) Werner Lundqvist, who bought the manuscript in Leipzig in 1912 (note in 
Latin on the front pastedown; note in Swedish dated 1938 on the facing flyleaf). 


TEXT AND DECORATION 

This is a fine copy of one of the most important summaries of the Christian faith 
produced in the later Middle Ages. The text comprises a Preface (Cupientes aliquid, 
f. I; the word aliquid is written twice, both in the title and in the first line of text) and 
four books divided into numbered distinctiones. The second, third and fourth books 
are preceded by tables of chapters (these are subdivisions of the distinctiones). On 
f. 152b, after recording his purchase of the manuscript in 1434, Stephanus Antonius 
has written a note about the 18 points in which the Magister sententiarum is not to 
be followed, ut placet communi sentencie omnium theologorum. The two flyleaves at 
the end, with text on all four pages but erased on the first and fourth so as to make room 
for later notes, are from a manuscript of c. 1200 with a text about baptism. 

The chapter-headings and the marginal notes giving the names of the fathers from 
whom the sentences are quoted are elegantly written in red and the five titles (ff. I, 
Ib, 49, 866, 1135) are in fine calligraphic capitals in red and blue. Spaces were left 
blank, probably for illuminated initials, at the beginning of these titles and were later 
filled in with rather coarser (but medieval) initials in red and brown penwork. The 
illuminated initial on the flyleaf is modern. 
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64 GALEN. DE ELEMENTIS and five other works, in Latin, ILLUMINATED MANU- 
SCRIPT ON VELLUM, 72 //.-+-contemporary flyleaf, wants probably 2 gatherings at the end, 
otherwise complete, gatherings of 8 Il. with catchwords, double column, 53 to 55 lines, 
written in dark brown ink in a small and regular semi-humanistic hand, headings and 
running titles in red, large initials in red or blue with penwork in the contrasting colour 
at the beginnings of books, SIX ILLUMINATED INITIALS in blue, green and various shades 
of red (ff. 1, 9, 22, 25, 41, 57, the first and fourth incorporating a lacertine animal), 
slightly wormed, a few leaves stained (particularly ff. 30b to 36), a few edges irregularly 
cut, with wide margins, fifteenth-century half leather and wooden boards, three Agnus 
Dei metal catches, two clasps, others missing 

(373mm. by 260mm.) [Italy, Padua or Bologna (?), first half of fourteenth century] 


** This manuscript contains six of the more essential works of the Galenic 


corpus. The first and fourth are in the translations made from the Arabic in Toledo 
by Gerard of Cremona (d. 1187); the second, third and sixth are in the translations 
made from the Greek by Burgundio of Pisa (d. 1193). The name of the translator is 
given here only for the first three works. The six works are as follows: De elementis 
(f. 1; Thorndike and Kibre, 1269; Opera, 1490, ii, 217); De virtutibus naturalibus (f. 9; 
TK, 1302; 1490, i, 34); De pulsibus ad tirones, here called Liber introductorius de 
pulsibus (f. 22; TK, 1186; 1490, i, 58); De accidenti et morbo (f. 25; TK, 684; 1490, 
ii, 355); De complexionibus (f. 41; TK, 1538; 1490, ii, 223); and De interioribus (f. 57; 
TK, 863; 1490, 11, 330). There are extensive glosses to the last three works. 

Folio 1. Liber Galieni de elementis incipit A magistro Gerardo cremonensi de 
arabico in latinum translatus. Quoniam cum sit elementum .. . 


[See ILLUSTRATION] 


65 AUGUSTINE (St.) DE NATURA BONI and three other works, manuscript on 
vellum, 59 Il., complete, gatherings of 12, 12, 14, 8 and 11 Il., 32 or 33 lines, written in 
brown ink in a neat semi-humanistic hand, probably by a single scribe although some 
passages are in a much more cursive hand than the main text, headings, paragraph marks 
and initials in red, two initials in blue with red penwork on f. 1, blank spaces for initials 
on ff. 22, 24b, a number of leaves palimpsest (? texts of thirteenth-century documents), 
slightly stained, last few leaves wormed, natural flaws in the vellum, nineteenth-century 
panelled calf gilt, ownership inscription on flyleaf of Henry Drury [of Harrow], 1821, 
his arms painted in colours on the same page, armorial bookplate of Thomas Archer 

(247mm. by 177mm.) [Italy, fourteenth century] 


ok Kk 
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The four works in the volume are the De natura boni (f. 1; Patr. lat., 42, 
551); the De bono conjugali (f. 10b; Patr. lat., 40, 373); the De quantitate animae (f. 22; 
Patr. lat., 32, 1035) and the De immortalitate animae (f. 50; Patr. lat., 32, 1021). The 
first and third works are preceded by the passages which relate to them in Augustine’s 
Retractationes. There are marginal notes in several early hands. On f. 59b is a passage 
from Apuleius (Ex apul. libro 2 de magia) about the marriage of widows (Apuleius 
himself married a rich widow and wrote this work, usually known as the Apologia, 
to answer a charge of magic). At the foot of f. 1 is a note in Latin, in a cursive Italian 
hand, saying that the book was purchased, in Siena (?), on 9 May 1393. 


Monday 28 Sth July, 1974 


66 BARTOLOMEO PISANO. SUMMA DE CASIBUS CONSCIENTIAE, an alphabetically 
arranged handbook of canon law (Abbas to Zelus), preceded by tables of the alphabet- 
ical headings and the abbreviations used in the work and by the author’s prologue 
(Quoniam ut ait G[regorius]...), MANUSCRIPT ON VELLUM, 200 //., + a flyleaf and 
pastedown at either end, complete, gatherings of 10 Il. with catchwords, double column, 
about 40 lines, written in black ink in a neat semi-humanistic hand, chapter initials 
alternately in red and blue (omitted in the last gathering), some chapter headings in 
red or blue, a few lower margins stained, a few leaves creased, first and last few leaves 
wormed, with wide margins and on the whole in good condition, contemporary vellum 
over pasteboard (rubbed) (270mm. by 197mm.)  Vicenza/Florence, 1434-42 


PROVENANCE 

(1) Written by Johannes de Marostica, whose two colophons, at the end of the 
text on f. 2105 and on the facing flyleaf, state that the manuscript was begun in 1434 
while he was in the church of San Marco de Burgo Pusterle [in Vicenza; Marostica is 
only a few miles away] and finished at Florence on 12 September 1442 and bound 
(inquadernatus) there, while Pope Eugenius IV had the apostolic see in that city. He 
was, he says, then in Eugenius’s household (familia) and continued in it until the 
Pope’s death. From 1463 to 1465 he was Bishop of Caorle, a suffragan see of Grado 
(Eubel, Hierarchia catholica, 11, 117). The longer colophon is as follows: Jste liber est 
[domini added] Johannis de Marostica [episcopi crapulani added] scriptus manu propria 
dum staret in ecclesia sancti Marci de Blurgo| Pusterle Civitatis Vi... in 1434 Et 
completus fuit Florentie et ibi inquadernatus... in 1434 tempore Eugenii pape 4 qui 
tunc ibi tenebat sedem apostolicam de cuius familia illo tunc eram et fui usque ad obitum 
eius. 

(2) Bought on 15 February 1492 by Dominicus, son of Johannes Pasetus de la 
Tortema, Rector of the church of St. Peter in Novara. This owner has made notes on 
both pastedowns. He records the death of his housekeeper (mia massara) Donna 
Gasparina in 1499, and the marriage of his niece Maria in 1501 and notes that a 
certain Vicenzo Cavazzo found a ducat and 5 quatrini of gold in a handkerchief on 
the road under the bridge. Also on the end pastedown is a warning to book-lenders: 
Si prestaris non habebis: si habebis non tam cito: si tam cito non tam bene: si tam bene 
non tam bonum: si tam bonum perde amicum. 


TEXT 

Bartolomeo da San Concordio or Bartolomeo Pisano (1262-1347) was a Dom- 
inican of the Pisan Convent of Santa Caterina. His Summa de casibus conscientiae 
was the leading manual for confessors for more than a century. It was first printed in 
1473 (GKW 3450) and has been frequently reprinted. The present manuscript, like 
many others, has a colophon at the end (f. 2105) giving the author’s name and saying 
that the work was finished in Pisa in September (sic) 1338. There are early notes, 
including some in verse, in a number of margins. 


Monday 29 8th July, 1974 


67 CHRONICLE OF WORLD History to A.D. 1354, in Latin, dedicated to the 
Emperor Charles IV, King of Bohemia, and comprising five books of which the 
first three (ff. 1 to 595) are concerned with the history of the ancient world down to 
the murder of Julius Caesar, the fourth (ff. 59b tol40b) with the history of the 
Emperors, ending with the entry of Charles IV into Italy in 1354 (et nunc Mantue com- 
moratur), and the fifth (ff. 141 to 1835) with the history of the Popes down to 1352, 
with (ff. 193 to 1955) notes in Latin and Italian on later Emperors down to the journey 
of Frederick IV to Italy in 1451, manuscript on paper, 195 Il. (textually complete; the 
numbers 184 to 189 and 192 wanting in the old foliation; these leaves were presumably 
blank, as are ff. 190, 191, 192-199 of the old foliation), gatherings of 12 Il. with catch- 
words, 29 or 30 lines, written in brown ink by a single scribe in a semi-humanistic hand, 
chapter-headings and chapter-initials in red, Y{LLUMINATED initial on f. 1, coloured shield 
of arms cut away at the bottom of f. 1, the additions (ff. 193 to 195b) in a more cursive 
hand, some margins stained (particularly near the end), a few edges frayed, slight worm- 
ing, watermark a bird, similar to Briquet 12124 (Vicenza 1457), blind-tooled vellum, 
red edges, bookplate of Rev. W. H. King 

(218mm. by 156mm.) [Northern Italy, middle of fifteenth century] 


** The dedication, which announces the intention of the author to write a 
chronicle down to the year 1350, begins Vobis domino Karolo de Boemia illustrissimo 
Romanorum regi ac Almanie: the text begins A mundi creatione usque ad diluvium 
Noe... 


68 JOHANNES DE SACROBOSCO. DE SPHAERA, manuscript on paper, 38 Il., complete, 
gatherings of 10 Il. with catchwords, 2\ lines, written in brown ink by two scribes in a 
sloping italic script, the first hand (as far as f. 12b) smaller and more elegant then the 
second, headings in red, diagrams on ff. 1, 2, 33, ff. 22, 38 torn, some margins stained, 
nineteenth-century half calf gilt, spine defective, ownership inscription of Robert Young 
of Belfast, 1870 

(176mm. by 118mm.) [Northern Italy, c. 1500] 


Monday 30 8th July, 1974 


The Property of Lancing College 


69 BERNARDUS DE PARENTINIS. TRACTATUS SUPER MISSAM, and other texts, 
manuscript on paper, 148 II., complete, ff. 112b, 113, 1146 blank, gatherings mostly of 
12 Il. (x'°, xi'*, xiii, xiii), signatures [i] to ix on the first leaves of the first nine 
gatherings, double column, about 35 to 40 lines, written in brown ink in a semi-cursive 
hand, the greater part apparently by a single scribe, f. 135 an insertion from another 
manuscript, in good condition for a paper manuscript of this date, fifteenth-century 
German pigskin over bevelled wooden boards, remains of title label on upper cover, 
portions of two vellum leaves of a manuscript of c. 1200 (? Bede’s De ratione temporum) 
pasted inside upper cover, part of a bifolium of c. 1300 with medieval Latin verses inside 
lower cover, one metal catch and fittings for straps survive, bosses missing 

(279mm. by 213mm.) [Erfurt], 1388 


PROVENANCE 

(1) The Charterhouse of the Saviour at Erfurt, founded in 1372. Ownership 
inscription Jste liber pertinet ad domum sancti salvatoris proper Erfordiam in a bold 
medieval hand inside the upper cover. Other ownership inscriptions of the Erfurt 
Charterhouse on ff. 1, 71), 147b. 

(2) J. M. Neale, the liturgical scholar. Ownership inscription dated 28 March 
1860 inside the upper cover. 


TEXT 

The principal text in this volume (ff. 1 to 107) was composed by a Dominican, 
Bernardus de Parentinis, in Toulouse in 1342 and was printed in Germany and Spain 
a number of times in the fifteenth century (Goff 3, P 107-11; the author is noticed in 
Quétif, Scriptores Ordinis Praedicatorum, 1, 1719, 611). The scribe gives no author’s 
name or title but an early hand has written Bernhardus de Pentinis (sic) ordinis 
predicatorum super missam at the top of f. 1. 


Folio 1. Ad evidenciam maiorem eorum que sequuntur .. . (an analysis of the 
treatise). 
Folio 6. Quoniam clamitat sapiens . . . (the author’s prologue). 


Folio 107. Dominus sit benedictus et pia mater eius. Anno domini m? ccc? Ixxxviii 
finitus este liber In die sancti Mathei apostoli. Five lines of riddles follow. 

The remaining texts are: Speculum sacerdotum et pastorum curam animarum 
habentium, beg. Beatus Augustinus (f. 107b, anonymous); Speculum peccatoris, beg. 
Quoniam fratres karissimi in via huius seculi (f. 120b., anonymous); Lecciones in 
dominica die dicende, beg. Beatus vir (f. 125); a note on the prophets Isaiah, Jeremiah 
and Ezekiel (f. 135; the leaf is from another manuscript); Explanacio passionis dominice 
compendiose et lucide concepta per M. Heynricum de Vrimaria, beg. Quia nichil est 
utilius (f. 136; the author, Henry of Weimar, is noticed in Quétif, i, 741); and added 
notes (f. 1455). 


Monday 31 8th July, 1974 


Other Properties 


70 WINSHEMIUS (JoDOCUS) ““DUODECIM vie vere penitentibus perveniendi ad 
regnum celorum sine omni purgato’’, manuscript on paper, 4 Il., 32 lines, written in 
dark brown ink in a gothic text hand, headings in red, large initials alternately in blue 
and red, disbound (204mm. by 152mm.) [Germany, c. 1515] 


** Winshemius, who is described in the title of the present manuscript as 
“‘licentiate in Sacred Theology in the University of Erfurt’’, is the author of two books 
printed there in 1515 (?) and 1516. 


71 PSALTER AND CANTICLES in Latin, a fragment containing the whole of 
Psalms 119 to 150 (ff. 1b to 24) and the greater part of the Canticles (ff. 25 to 40, 
text erased on f. 405), ILLUMINATED MANUSCRIPT ON VELLUM, 40 //., a few leaves missing 
after f. 24 otherwise continuous, 20 lines, written in brown ink in a gothic text hand, verse 
initials in gold on coloured grounds, similar initials to all psalms, etc., with extensions 
nearly the whole height of the page, LARGE HISTORIATED INITIAL (Christ blessing?) at the 
beginning of Psalm 119, first words of antiphons in margins, texts in early hands added 
on ff. 1, 24b, slightly soiled, the illumination slightly trimmed on a few pages, English 
nineteenth-century blue calf, presented by John Davidson to George Nevitt-Bennett in 
1869 (116mm. by 79mm.) [Germany, c. 1300] 


72 PSALTER in Latin, preceded by a CALENDAR and followed by the Canticles, 
a Litany and the Office of the Dead, ILLUMINATED MANUSCRIPT ON VELLUM, 202 //., 
complete, gatherings mostly of 10 Il. (i®, xi*, last*), 17 lines, written in black ink in a 
gothic book hand, headings and some calendar entries in red, verse initials in red or blue, 
psalm initials in silver or gold, ONE FULL-PAGE HISTORIATED INITIAL, 9 SMALLER HIS- 
TORIATED INITIALS and 14 other coloured drawings, slightly soiled and with some natural 
flaws in the vellum but in very sound condition, calf over wooden boards (? c. 1500), 
circular stamps of Agnus Dei, a rosette, etc., surrounding vertical strips of a floral roll 
tool, lower cover stained, spine wormed and cracked, clasps missing, edges gilt and 
gauffered (133mm. by 104mm.) [Hildesheim, fourteenth century] 


** A Hildesheim provenance is indicated by the two red entries in the calendar 
for St. Bernward, Bishop of the see from 993 to 1022 and celebrated as a patron of 
art and a practising artist and his successor St. Godehard (16 August, 20 November; 
4, 5 May). Both occur also in the short list of confessors in the Litany. There are no 
Franciscan or Dominican saints in the calendar except St. Elizabeth of Hungary, 
who was canonised in 1235. St. Blaise has the place of honour in the Litany, taking 
precedence even over the apostles. A prayer near the end (f. 200) mentions me miseram 
peccatricem and this, with the appearance of the script and the illumination, suggests 
that the manuscript was written and decorated by a nun for her own use. The tradition 
of amateur art seems to have been strong at Hildesheim from the days of Bishop 
Bernward onwards (Dodwell, Painting in Europe, 1971, 73). 

The decoration consists of a full-page B for the Beatus vir of Psalm 1, with 
David seated on a throne holding a scroll, nine initials with half-length figures holding 
scrolls or heads (for Psalms 26, 38, 51, 52, 68, 80, 97, 101, 109), standing figures of 
saints holding scrolls in the margins of the 12 calendar pages and two standing figures 
of female saints (one crowned) on the blank leaf preceding Psalm 80. The drawing 
is distinctly amateurish. Faces are mostly outlined in ink, gold and silver are used 
for backgrounds and haloes, red and blue for drapery. 


Monday 574 8th July, 1974 


73 SARUM MISSAL, ILLUMINATED MANUSCRIPT ON VELLUM, 112 J//., textually 
complete but the full-page miniature of the Crucifixion removed, gatherings mostly of 
8 Il. (i, vii—following f..43 are a strip of vellum with part of a coloured drawing of a 
cross within a circle (above this was the miniature of the Crucifixion, now removed) and 
a leaf blank except for offset text and added notes; both these leaves were inserted in the 
gathering and their stubs are visible after f. 41—xiv’, the last two leaves contemporary 
additions with the same ruling as the rest of the manuscript), catchwords and a few leaf 
signatures, double column, 24 lines, written in black ink in a good gothic liturgical hand, 
headings and some calendar entries in red, small initials alternately in red and blue, 
larger initials in blue with red penwork, PENWORK BORDERS in red and blue on ff. 43, 
45, a few slight stains, a few corners cropped or repaired, on the whole in good condition, 
nineteenth-century calf elaborately tooled in blind, upper cover detached from text leaves, 
gilt title, red edges, bookplate of the Rev. W. Scott Moncrieff of Christ Church, Sunder- 
land (303mm. by 208mm.) [England, Sussex (?) fifteenth century] 


** Apparently written for a chapel or chantry dedicated to the Virgin Mary. 
The Temporal has no Masses for Sundays, which would have been required in an 
ordinary Missal, and in the Masses for the Virgin there are three rubrics referring to 
capella (ff. 79b, 80, 82). The calendar is a fairly normal Sarum calendar, with the 
Translation of St. Wulstan (7 June) and the Translation of St. Richard (16 June) and 
St. David and St. Chad, whose feasts only became general in 1415, but no other 
fifteenth-century feasts. The contents are: a calendar (f. I): the Benediction of Salt 
and Water (f. 7); the Temporal, Advent to Corpus Christi (f. 8); Kyries (f. 37), 
Prefaces (f. 40) and the Canon of the Mass (f. 45); the Sanctoral, Andrew to All 
Saints (f. 49b); the Common of Saints (f. 77); Masses for the Virgin (f. 785); Masses 
for the Trinity and the Cross and a long series of Votive Masses (f. 85); and general 
masses and added prayers (f. 87). The added last leaf (f. 112) seems to be a cancelled 
shorter version of f. 51 (end of St. Andrew and St. Nicholas). The preceding leaf is 
blank except for sixteenth-century copies of three prayers in the second general mass, 
the text of the first being altered from dominum papam regem et episcopum nostrum to 
reges episcopos et abbates nostros. 

At the top of the blank page preceding the Canon is a note in a cursive con- 
temporary hand Orate pro bono statu magistri Iohannis Michelgror. armigeri et uxoris 
sue et filiorum et filiarum earundem and on f. 47 is a long list of names of individuals 
to be prayed for, 25 in all, in two early hands. The names include John Misilgro, John 
Futor and his wife Joan, John Athyt, John Olerne, and Richard Merciman. Names 
very like the first three in the list—John Michelgrove, John Fust, and John atte Hill— 
are in the list of parishioners of St. Mary, Horsham, who were given a royal licence to 
found a guild and chantry in that church in 1457 (Calendar of Patent Rolls, Henry VI, 
vi, 414). Michelgrove comes second in the list, after the Earl of Arundel. The chantry 
was, however, to be at the altar of St. John the Baptist, who is not specially prominent 
in the Missal. The Missal was perhaps written for the Michelgrove family before the 
foundation of the chantry. 

A long description of the manuscript by Johnson Baily (Notes and Queries, 5th 
series, ix, 23 March and 27 April 1878) is sold with the lot. 


Monday 33 8th July, 1974 


74 PSALTER-HovRS containing a CALENDAR; the Psalter, Canticles and Litany 
(double invocations to SS. Peter, Cyprian, Hilary and Benedict); the Hours of the 
Virgin [use of Rome]: the Hours of the Cross and the Holy Ghost; the Office of the 
Dead; additional liturgical texts in honour of the Virgin: the Hours of St. Francis; 
memorials for SS. Blaise, Lazarus and Matthew, etc. ; the calendar in French, all other 
texts in Latin, MANUSCRIPT ON VELLUM, 294 //.+-3 flyleaves, apparently complete, 
gatherings mostly of 8 Il. with catchwords (first, last*®), 16 lines, written in black or 
brown ink in a gothic text hand (the Psalter, Canticles and Litany by a single scribe, 
other texts by other scribes in less well formed hands), headings and some calendar 
entries in red, initials in red or blue (a few in both colours), with wide margins but some- 
what stained and soiled, a few margins defective, contemporary leather (rubbed) over 
wooden boards, hinges broken, stitching slightly defective, metal clasp and catch, owner- 
ship inscriptions of Richard Adcocke (c. 1600) and Erasmus Mawby (1725) 

(124mm. by 92mm.) [France, middle of fifteenth century] 


** Both in the calendar and the Litany all the local saints are French, without 
however pointing to any particular region of France. 


The Property of the late ©. F. Grasebrook, Esq. 


75 BREVIARY for the diocese of Lyon, with a CALENDAR, ILLUMINATED MANU- 
SCRIPT ON VELLUM, 219 //., apparently wants a leaf (Beatus vir) after f. 7 but otherwise 
complete, gatherings mostly of 8 Il. with catchwords (i°, ix’, last’), f. 219 ruled but 
blank, double column, 26 lines, ruled in red, written in black ink in a gothic text hand, 
headings and some calendar entries in red, initials in red or blue, 7 small historiated 
initials with partial illuminated borders in the Psalter (ff. 31, 40, 47b, 55, 66, 736, 85), 
slightly stained, lower margins of ff. 85, 107, 108 defective, French eighteenth-century 
calf, spine gilt in compartments, red edges (146mm. by 97mm.) Lyon, 1482 


PROVENANCE 

(1) Colophon on f. 216: Anno do! mille cccc? Ixxx° secundo et die xxvii mensis 
iulii explicit collectarium per manum Ay" Gatelosii presbiteri deo gracias Amen. The 
use is that of Lyon (et sic tenetur in usu Lugduni, f. 210b) and many entries in the 
calendar are preceded by the word Lugd[uni]. 

(2) The name Jacquemart or Jacquemard is written in several margins, with the 
date 1598. 

(3) Porterat Presbiter Burgi Sebusianorum [i.e. of Bourg-en-Bresse] 1709 
(ownership inscription on f. 1). The manuscript was perhaps bound for him. 


TEXT 

Although described in the colophon as a collectarium this is in fact the summer 
portion of a two-volume Breviary. The text consists of a calendar (f. 1), four invita- 
toria (f. 7), a liturgical Psalter (f. 8, beginning imperfectly in Psalm 4), prayers and 
hymns (f. 965), three litanies (f. 1065), capitula (f. 112, from here to the end the leaves 
have foliation in red by the scribe, i to cvi), the Temporal, Easter to Advent (f. 117), 
the Sanctoral, Annunciation to Andrew (f. 1495), the Common of Saints (f. 195d), 
the Office of the Virgin (f. 209), the Exorcism of Salt and Water (f. 2145), etc. 


Monday 34 8th July, 1974 


Other Properties 


76 COLLECTAR for the use of Liége, dedicated to the Virgin and St. Lambert 
and written (according to the title-page) in 1670 by Jean Moreau for Johann Ludwig 
von Elderen, Dean of Liége [Prince-Bishop of Liége from 1688 to 1694], ILLUMINATED 
MANUSCRIPT ON VELLUM, 83 //. (f. 1 originally blank), apparently complete, gatherings of 
6 or 8 /I., 16 lines, written in black ink in a large roman hand, headings and initials in 
red, a few initials with calligraphic penwork, every page of text surrounded by red and 
black rules, (LLUMINATED arms of von Elderen on title-page and f. 80b, slightly soiled, 
contemporary calf, joints broken, g.e., given to [Sir] Charles Santley by [Sir] George 
Henschel in 1887 (calligraphic inscription on f. 1; both were celebrated singers) 

(280mm. by 215mm.) Liége, 1670 


** An interesting late example of a rare type of liturgical manuscript. 


77 BIBLE in Latin, MANUSCRIPT ON VELLUM, imperfect, consisting of 166 Il. from 
the Old Testament bound in confusion, perhaps two thirds of the Old Testament present 
including the beginnings of many books but not of Genesis, double column, about 60 lines, 
written in brown ink in a very small gothic hand, chapter initials in red or blue with red 
penwork, large penwork initials in red and blue with brown and green wash at the begin- 
nings of books, in poor condition, margins irregularly cut, many leaves stained, nineteenth- 
century blind-tooled calf with title on upper cover “‘. .. date 1230. By the scribe Bartolus” 
(this information not found in the present portion of the manuscript but perhaps taken 
from the end of the New Testament) (180mm. by 142mm.) [England, 1230?) 


78 BIBLE in Latin, with the prologues of St. Jerome and the Interpretations of 
Hebrew Names, ILLUMINATED MANUSCRIPT ON FINE VELLUM, about 529 Il., wants leaves 
at the beginning and end (Genesis to Joshua, viii: Interpretations, M to Z) and one or 
more leaves at nine points (in Judges, Job, Proverbs, Ezekiel, Amos, Malachi, Mark, 
Luke and the Interpretations), double column, about 45 lines, written in black ink in a 
very small gothic text hand, headings in red, chapter initials alternately in red and blue 
with penwork in the contrasting colour, chapter numbers and running titles in alternate 
letters of red and blue, SEVEN HISTORIATED INITIALS (Chronicles I, Psalms, Proverbs, 
Matthew, Apocalypse, all in good condition; Isaiah and Romans, rubbed), 66 other 
illuminated initials many of which incorporate lacertine creatures or heads (about 50 
of these initials in good condition, the others rubbed), outer margins and lower portions 
of last few leaves defective, otherwise on the whole in good condition apart from the loss 
of leaves, English marbled calf gilt, c. 1800, black morocco title-label, book-label of 
Samuel R. Whitty, g.e. 

(137mm. by 90mm.) [France or England, second half of thirteenth century] 


79 HOURS OF THE VIRGIN [of the use of Sarum] in Latin, preceded by a 
CALENDAR and followed by the Penitential Psalms and Litany and the Office of the 
Dead, the Hours of the Cross incorporated in the Hours of the Virgin, memorials for 
saints including St. Thomas Becket (crossed out) following Lauds, ILLUMINATED 
MANUSCRIPT ON VELLUM, 106 //., wants 3 leaves in the calendar and a number of leaves 
(some probably with miniatures) at various points, 15 lines, written in brown ink in a 
gothic liturgical hand, headings in red, initials in gold and colours (the gold mostly 
rubbed away), a few leaves defective, some stains, modern vellum 

(98mm. by 68mm.) [England, fifteenth century] 


| 
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Monday 35 8th July, 1974 


80 Hours OF THE VIRGIN [use of Paris], in Latin, preceded by the Gospel 
Sequences, a prayer of St. Peter of Luxembourg (““Deus pater qui creasti mundum 
...”) and other prayers and followed by the Penitential Psalms and Litany, miscel- 
laneous prayers and devotions (including a prayer in French “a son bon ange’’) and 
the Office of the Dead, the Hours of the Cross and the Holy Ghost incorporated in 
the Hours of the Virgin, ILLUMINATED MANUSCRIPT ON VELLUM, 275 II. plus 3 contemporary 
vellum flyleaves, apparently complete, gatherings of 8 Il. with signatures, gatherings xiv 
to xvi should follow gathering xxiii, 12 lines, ruled in red, written in black ink ina gothic 
liturgical hand, headings in red (many in French), one-line initials in gold on coloured 
backgrounds, illuminated line-fillings, numerous |two-line initials in colours on back- 
grounds of burnished gold with bar-borders ending in foliate sprays in upper and lower 
margins, 19 three-line or four-line initials of the same type, THREE HALF-PAGE MINIATURES 
WITH FULL ILLUMINATED BORDERS, in fine condition, Paris binding of c. 1500, brown calf 
over wooden boards, five vertical rows of bees and a floral tool separated by fillets within 
a border of small rosettes and fillets, (cf. Goldschmidt, Gothic and Renaissance Book- 
bindings, pl. xx, p. 173), rebacked, slightly wormed, metal catches, g.e. 

(134mm. by 90mm.) [Paris, c. 1400-1410] 


PROVENANCE 

(1) The use is that of Paris but there are no specifically Parisian saints in the 
Litany. 

(2) Belonged in the sixteenth (?) century to an owner named Lescot (inscription 
on the first flyleaf). 
_ (3) “M. PAbbé Ythier, Doyen et Chanoine-Théologal de l’Insigne et Royale 
Eglise de Saint-Quiriace, et Doyen de la Chrétienté de Provins” (late eighteenth 
century book-label). 

(4) “Bibliothéque de Mme Colin-de-Saint-Marc a Coulommiers” (early 
nineteenth century book-label). 

(5) Manual J. Johnson, Radcliffe Observer at Oxford; sale in our rooms 27 
May 1862, lot 39. 

(6) Robert Young, C.E., of Belfast. 


DECORATION 

The decoration is Parisian work of high quality. Some of the borders in the 
Office of the Dead have the characteristic dragons of the end of the fourteenth and 
beginning of the fifteenth century. The miniatures represent the Annunciation, the 
Last Judgement and a Funeral Service. The last is slightly rubbed, the other two are 
in fine condition. 


[See ILLUSTRATION] 


Monday 36 Sth July, 1974 


81 Hours OF THE VIRGIN [use of Rouen], in Latin, preceded by a calendar, the 
Gospel Sequences and prayers and followed by the Penitential Psalms and Litany, 
the Office of the Dead, the Quinze Joyes and other prayers, ILLUMINATED MANUSCRIPT 
ON VELLUM, about 120 /., four leaves with miniatures missing and at least one leaf missing 
at the end, otherwise apparently complete, gatherings mostly of 8 ll., 17 lines, written in 
dark brown ink in a gothic liturgical hand, headings in red, some calendar entries in gold, 
illuminated initials and line-fillings, illuminated borders in the outer margin of every 
page, NINE LARGE MINIATURES (one with small marginal miniatures, seven with full 
illuminated borders, six slightly rubbed), slightly stained and worn, a few corners 
repaired, old silk over wooden boards, rebacked 

(178mm. by 121mm.)  [Rouen, last quarter of fifteenth century] 


PROVENANCE 

(1) The use is of Rouen and St. Romanus, Bishop of Rouen (23 October) is in 
gold in the calendar. The arms of the original owners, husband and wife (unidentified), 
are shown in the last miniature, which precedes the Quinze Joyes. 

(2) Motto on the blank page preceding the Penitential Psalms: “Sy fortune me 
Tourmente / Esperance me Contente’’, in a sixteenth century hand, with a crowned 
monogram ARNE. 

(3) Robert Young, C.E., of Belfast, 1868. 


DECORATION 

The miniatures are of St. John on Patmos, the Annunciation (with Adam and Eve 
and four scenes from the Life of the Virgin in the border), the Visitation, the Nativity, 
the Adoration of the Magi, the Flight into Egypt, the Presentation in the Temple, the 
Coronation of the Virgin, and the owners of the book kneeling before the Virgin and 
Child, St. Nicholas stands behind the husband and a female martyr holding a book 
stands behind the wife. 
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The Property of the late J. Worth, Esq. 
(Sold by Order of the Executors) 


82 BIBLE in Latin, with the prologues of St. Jerome and the Interpretations of 
Hebrew Names, ILLUMINATED MANUSCRIPT ON FINE VELLUM, 541 //., complete, gather- 
ings mostly of 22 Il. (i—iv?*, y**, vi, vii?*), double column, mostly 45 to 47 lines, written 
in black ink in a very small gothic text hand, headings in red, chapter initials alternately 
in red and blue with penwork in the contrasting colour, chapter numbers and running 
titles in alternate letters of red and blue, large initials in red, blue and green at the 
beginning of every book, a few extending the whole height of the page (e.g. ff. 1, 4b), large 
initials in red and blue at the beginning of every prologue, lower margins of ff. 28, 112, 
456 partly cut away or torn (the text not affected), lower margin of f. 17 repaired, a few 
margins slightly defective, some leaves slightly stained, on the whole in good condition, 
a few headings shaved, late seventeenth-century red morocco gilt, narrow borders, 
corner- and centrepieces, spine gilt in compartments, g.e. 

(144mm. by 99mm.) (France, c. 1250] 


PROVENANCE 

(1) Apparently written in part by Frater Jacobus, perhaps a Dominican or 
Franciscan friar, who wrote a note in plummet in the lower margin of f. 42b Hic 
incepit fr. iacobus. Leviticus begins on this page. Although there is no obvious change 
of hand at this point the note seems to refer to the scribe. 

(2) The name De pauie, with an elaborate paraph, is carefully written in the 
margin of a number of pages on which books begin. The presence of the manuscript 
in Scotland at a later date suggests that this owner may be Raimond de Pavie, Baron 
de Fourquevaux, a French soldier of Lombard origin who went with Louise of Lorraine 
to Scotland in 1548 (Biographie universelle, xv, 1816, 389), or a member of his family. 

(3) Armorial bookplate of Sir William Baird of Newbaith, created a baronet in 
1680. The present binding was perhaps executed for him. 
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83 BIBLE in Latin, with the prologues of St. Jerome and the Interpretations of 
Hebrew Names, ILLUMINATED MANUSCRIPT ON VELLUM, 490 //., complete, gatherings 
of 16 Il. (last 10) with catchwords from f. 272 onwards, double column, 51 lines, written 
in brown ink in a small rounded gothic hand, headings in red, verse initials in the Psalms 
alternately red and blue, all chapter initials alternately red and blue with blue and red 
penwork, chapter numbers and running titles in alternate letters of red and blue, first 
and last few leaves slightly wormed, a few stains, with wide margins and on the whole 
in fine condition, brown morocco blind-tooled by Riviere, gilt title, g.e. 

(211mm. by 144mm.) [France, second half of thirteenth century] 


PROVENANCE 

(1) A sixteenth-century English owner, John Burley, has written his name in 
the margin of f. 290. 

(2) The Mostyn Hall Library. Old Mostyn catalogue, no. 72 (4); Historical 
Manuscripts Commission, Appendix to Fourth Report, no. 219, p. 359; Gloddaeth 
Library book-label. Mostyn sale in these rooms, 13 July 1920, lot 6. 


TEXT AND DECORATION 

The text is the normal text of a thirteenth-century Bible, i.e. the modern Vulgate 
with the addition of Ezra III, which is called Ezra II (the modern Ezra II being called 
Nehemiah). Acts follows the Pauline Epistles, as is usual. 

The script is Italian in character but the illumination is unquestionably French 
and the manuscript was probably both written and illuminated in France. 

There is a fine Genesis initial the whole height of the page (f. 3b, very slightly 
trimmed at the bottom), enclosing seven scenes of the Creation in diamond-shaped 
compartments framed in gold and, at the bottom, the Crucifixion. The initial has elab- 
orate cusped extensions in the upper and lower margins and a number of attractive 
grotesques. There are 75 other historiated initials (three rubbed, the others in good 
condition) and, in addition, illuminated initials at the beginning of every prologue 
and the liturgical sections of the Psalter. Gold is used for haloes, etc., in the histor- 
iated initials and for decorating small areas of these and the other illuminated initials. 

An unusual feature of the decoration is the series of 14 dragons or monstrous 
birds in brown and red ink which decorate the catchwords in the later gatherings of 
the manuscript (from f. 272b onwards; a particularly fine example is on f. 3525). 


[See ILLUSTRATION} 
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Monday 39 8th July, 1974 


84 BrBLe in Latin, with the prologues of St. Jerome and the Interpretations of 
Hebrew Names, ILLUMINATED MANUSCRIPT ON VELLUM, 434 //., wants probably 10 Il. 
before f.1 and single leaves after ff. 172 (beginning of Psalms) and 359 (Romans, vii to 
ix), otherwise complete, gatherings of 14 Il. except at the end of Psalms, Maccabees, 
Apocalypse and the Interpretations, double column, 53 to 55 lines, written in black ink 
in a small rounded gothic hand, headings in red, verse initials alternately red and blue 
in the Psalms, chapter initials alternately red and blue with blue and red penwork, chapter 
numbers and running titles in alternate letters of red and blue, the ink slightly rubbed on 
some pages, last few leaves stained, outer margins of ff. 274, 276, 423 cut down, other- 
wise with wide margins and on the whole in fine condition, blind-tooled blue morocco, 
gilt title, by W. H. Smith, g.e., in a cloth case 

(223mm. by 158mm.) [Northern Italy, late thirteenth century] 


PROVENANCE 
Dr. E. G. Millar (book-label). 


TEXT AND DECORATION 

The text is the normal text of a thirteenth-century Bible, i.e. the modern Vulgate 
with the addition of Ezra III. Acts follows the Pauline Epistles, as is usual. 

The decoration is of high quality and consists of 43 historiated initials (for most 
of the prophetic books and most of the books of the New Testament but not for the 
earlier books of the Old Testament) and about 120 other illuminated initials (for the 
other books of the Bible, the prologues, the divisions of the Psalter and each letter of 
the alphabet in the Interpretations). These vary in size, the prologue initials being 
smaller than the others; many incorporate animal forms or human heads. There is a 
fine series of portraits of St. Paul in the Epistles and a fine series of figures of prophets. 
The colours used are blue and a range of reds and browns. 


[See ILLUSTRATION] 
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85 ANTIPHONAL of Franciscan use, comprising the Sanctoral for Easter to 
Advent, the Common of Saints, and Offices for the Dedication of a Church and for 
the Dead, with additional invitatoria and settings for the Venite, etc., ILLUMINATED 
MANUSCRIPT ON VELLUM, 204 I//., probably complete, gatherings mostly of 10 Il., the 
texts on ff. 194 to 204b later than the main text, 8 lines of text in a large rounded gothic 
liturgical hand, musical notation on a red four-line stave, numerous initials in red or blue 
with penwork in the contrasting colour, 18 LARGE HISTORIATED AND 8 OTHER LARGE 
ILLUMINATED INITIALS, somewhat creased and soiled, the lower margins repaired with 
Jragments of various medieval manuscripts including one with fine twelfth-century script, 
seventeenth-century brown leather over wooden boards, metal cornerpieces and bosses 

(450mm. by 337mm.) [Central Italy, first half of fourteenth century] 


** This is part of an Antiphonal in several volumes, evidently written for a 
Franciscan convent of some importance. The commemoration on All Saints’ Day 
of the obscure St. Caesarius suggests a possible origin in Terracina, the town where 
he was martyred and of which he was patron. 

The subjects of the historiated initials are St. Anthony of Padua (f. 145), St. John 
Baptist (f. 236), St. Peter (f. 326), St. Paul (f. 40), St. Mary Magdalen annointing 
Christ’s feet (f. 48), the martyrdom of St. Lawrence (f. 53b), the Assumption of the 
Virgin (f. 626), the Beheading of St. John Baptist (f. 70b), the Virgin Mary (f. 730), 
St. Michael killing the dragon (f.82b), St. Francis receiving the stigmata, with St. 
Francis and the birds in a roundel in the lower border (f.92), St. Martin and the beggar 
(f. 112), St. Cecilia (f. 1195), St. Clement (f. 126), Christ and the Apostles (f. 130), a 
Bishop (f. 154), a Confessor (f. 1616), and a Virgin saint (f. 169). Six of these initials, 
including that of St. Francis, which is the largest, are somewhat rubbed; the others 
are in good condition. The other coloured initials are on ff. 1b, 11b, 896, 1046, 1375, 
144b, 176 and 183b. There is no gold in the decoration but a wide range of blues, reds 
and other colours. 


86 BreviARY of Dominican use, comprising a CALENDAR, the Temporal, Advent 
to Advent (f.8), the Sanctoral, Andrew to Saturninus (f. 104), followed by special texts 
for Dominican saints (f. 1935), and the Common of Saints, etc. (f. 200). ILLUMINATED 
MANUSCRIPT ON VELLUM, 263 //. (last blank), complete, gatherings of 8 Il. (i*) with a few 
catchwords, double column, 24 lines, ruled in red, written in black ink in a good litur- 
gical lettre batarde, headings and some calendar entries in red, many hundreds of initials 
in camaieu noir including 23 (mostly of 3 or 4 lines, a few of 2 lines) with bar-borders 
ending in foliate sprays in the upper and lower margins, a little blue in the border on f. 75, 
the decoration otherwise entirely in black, gold and white, part of the lower margin of 
f. 262 cut away, otherwise in FINE CONDITION throughout and with wide margins, modern 
blue velvet, g.e. (157mm. by 113mm.) [France, c. 1470-80] 


PROVENANCE 

(1) The calendar has the Dominican feast of the Anniversary of Benefactors 
on 5 September and numerous other Dominican feasts. The feast of St. Catherine of 
Siena (canonised in 1461) is a totum duplex on the first Sunday in May. St. Louis, 
regis Francie, is in the Sanctoral. 

(2) Henry Gibbs, first Lord Aldenham (bookplate). Aldenham sale in these 
rooms, 22 March 1937, lot 84. 
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Monday 41 8th July, 1974 


87 HOURS OF THE VIRGIN [use of Rome] in Latin, preceded by a CALENDAR, 
the Gospel Sequences and the Passion from St. John and followed by the Obsecro te, 
O intemerata and Stabat mater, the Hours of the Cross and the Holy Ghost (imperfect), 
the Penitential Psalms and Litany, the Office of the Dead, the Psalter of St. Jerome, 
and the metrical prayer attributed to St. Peter of Luxembourg beg. Deus pater qui 
creasti, with other prayers in prose and verse at various points, further prayers added 
in a good fifteenth-century hand on blank pages, ILLUMINATED MANUSCRIPT ON 
VELLUM, 167 /I. including flyleaves (f. 166 blank), wants two single leaves with miniatures 
(Matins and Vespers of the Virgin) and a gathering with the end of the Hours of the Cross 
and most of the Hours of the Holy Ghost, otherwise apparently complete, gatherings 
mostly of 8 Il. with catchwords, 17 lines, ruled in red, written in black ink in a gothic 
liturgical hand, headings and some calendar entries in red, one-line and two-line initials 
in gold on coloured grounds, spray-borders in left-hand margins attached to all two-line 
initials on verso pages, bar-borders with sprays in upper and lower margins attached to all 
two-line initials on recto pages, 12 LARGE MINIATURES in arched compartments on pages 
with full illuminated borders, FOUR SMALL MINIATURES with full or three-sided borders, 
one other full border, a few slight stains, a few inner margins repaired, with wide margins 
and on the whole in fine condition, French eighteenth-century red morocco gilt, dentelle 
borders, spine gilt in compartments, green silk marker, g.e. 

(169mm. by 117mm.) [Northern France, c. 1420-30] 


PROVENANCE AND DECORATION 

The twelve large and four small miniatures are by a single artist of high quality 
working in the Parisian style of the Boucicaut Master. The text, however, is not typical 
of Parisian Books of Hours and although Paris saints (Denis, Louis, Genevieve) 
occur in the Litany they are not prominent in the calendar, which includes SS. 
Remigius and Bavo among red entries and St. Donatian [of Bruges] among black 
entries. The script and decoration of the calendar are unlike those in other parts of 
the book and suggest that it may be a rather later addition. 

The subjects of the miniatures are: the four Evangelists, the first two in oblong 
compartments the width of the text, the third and fourth in small rectangles; the 
Visitation; the Nativity; the Annunciation to the Shepherds; the Adoration of the 
Magi; the Presentation in the Temple; the Coronation of the Virgin; the Betrayal; 
Christ before Pilate; the Flagellation; Christ carrying the Cross; David in prayer; 
and a burial service. The borders are attractively decorated with acanthus and spray 
decoration and half-length figures of angels, etc. (by a less skilful artist than the 
figures in the miniatures). 


[See ILLUSTRATION] 
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88 HOURS OF THE VIRGIN [use of Rome] in Latin, preceded by a CALENDAR 
(in French), the Gospel Sequences, Obsecro te and O intemerata and followed by the 
Penitential Psalms and Litany, the Hours of the Cross and the Holy Ghost, the 
Office of the Dead, the Quinze Joyes and Sept Requestes (in French) and memorials 
for saints, ILLUMINATED MANUSCRIPT ON VELLUM, 197 //.+-flyleaves and pastedowns, 
wants leaves with miniatures after ff. 26 (Annunciation) and 120 (Crucifixion), otherwise 
complete, gatherings mostly of 8 Il. (i**, iii’, xxiv’) with'a few catchwords, f. 26 blank, 
J. 98 a supernumerary blank, 16 lines, ruled in red, written in black ink in a gothic litur- 
gical hand, headings in red, calendar entries (one for every day of the year) in red, 
blue and gold, illuminated line-fillings, one-line initials in gold on coloured grounds, 
two-line initials in colours on grounds of burnished gold, FULL OR THREE-SIDED BORDERS 
ON EVERY PAGE OF TEXT, 13 LARGE MINIATURES IN ARCHED COMPARTMENTS on pages 
with full borders and four lines of text with a large illuminated initial, the decoration 
on a few pages slightly smudged, with wide margins and on the whole in good condition, 
late sixteenth-century Paris brown morocco gilt, unidentified arms within palm fronds 
on both covers, covers and flat spine closely semé with fleurs-de-lys, joints cracked, 
g.e., in a morocco case (200mm. by 138mm.) [Paris, c. 1440-50] 


PROVENANCE 

(1) The style of the decoration is Parisian and the contents are typical of Paris 
Books of Hours, except that the use is that of Rome and not of Paris. St. Genevieve 
and St. Denis are among the saints in gold in the calendar. The Litany and the 
memorials include no saints with local significance. 

(2) Bound in the sixteenth century for a family with the not uncommon arms 
azure, three mullets or. This and another coat (argent, a laurel tree vert on a mount of 
the same) are painted on the fiyleaf facing the calendar. Erased notes on the recto of 
this leaf, partly legible under ultra-violet light, record the births and baptisms c. 1600 
of two children of Frangois Laurens, one in the church of St. Jean at Bourganeuf 
[near Limoges], the other at the neighbouring Cistercian Abbey of Palais Notre 
Dame. Frangois Laurens evidently belonged to one of several southern French 
families bearing a laurel tree as their arms and was married to a lady with the arms 
on the binding. 


DECORATION 

This is a fine example of Parisian illumination in the middle of the fifteenth 
century. Every page of text has a bar of gold and colours in the outer margin with a 
three- or four-sided border of hairline and ivy-spray decoration enriched with a 
variety of small flowers. The thirteen pages with large miniatures have borders with 
larger and more naturalistically painted flowers and acanthus decoration. The sub- 
jects of the miniatures are St. John on Patmos, the Visitation, the Nativity, the 
Annunciation to the Shepherds, the Adoration of the Magi, the Presentation in the 
Temple, the Flight into Egypt, the Coronation of the Virgin, David in prayer, 
Pentecost, a Burial Service in a churchyard, the Virgin and Child with two angels, 
one playing a harp and the other offering a basket of cherries, and the Last Judgment. 
The first and last miniatures are slightly rubbed, the others are in good condition. 


[See ILLUSTRATION] 
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89 HOURS OF THE VIRGIN [use of Rome] in Latin, with the Hours of the Cross 
and the Holy Ghost, the Penitential Psalms and Litany (including a number of 
Franciscan saints) and the Office of the Dead, ILLUMINATED MANUSCRIPT ON VELLUM, 
about 150 Il., imperfect, wants leaves at several points, some leaves detached, 15 lines, 
written in black ink in a small rounded liturgical hand, headings in red, small illuminated 
initials throughout, 6 large illuminated initials with full borders, somewhat stained, 
loose in an old calf binding, g.e. 

(90mm. by 67mm.) [Southern Netherlands, c. 1470-80] 


Other Wroperties 


90 Hours OF THE VIRGIN in Latin, preceded by a CALENDAR (in French) and 
the Hours of the Cross and followed by the Penitential Psalms and Litany, the O 
Intemerata and the Office of the Dead, many rubrics in French, ILLUMINATED MANU- 
SCRIPT ON VELLUM, 150 JI. (existing foliation faulty)+a flyleaf at the end, ff. 1, 110 
originally blank, gatherings mostly of 8 Il. (i'*, v°, xvii’), 14 lines, ruled in purple, written 
in black ink in a large gothic liturgical hand, headings and some calendar entries in red, 
one-line initials alternately in gold and blue with blue and red penwork, line-fillings in the 
Litany in gold and blue, two-line initials in gold on coloured grounds, TEN FULL-PAGE 
MINIATURES in arched compartments, full illuminated borders on these ten pages and the 
ten facing pages, TWO LARGE HISTORIATED INITIALS with full borders, a few margins 
slightly stained, on the whole in good condition, old red velvet, one cover detached, the 
other hinge broken, metal clasps and catches, g.e. 
(185mm. by 129mm.) [Hainault or Artois, third quarter of fifteenth century] 


PROVENANCE 

St. Waldetrude or Waudru, founder of the abbey bearing her name around which 
the town of Mons grew up, occurs twice in red in the calendar (3 February and 2 
November) and her husband St. Vincent is also in red (14 July). No other saints with 
local significance are in red. The use is apparently an obscure local use, very similar 
to that of Amiens but with differences in the antiphons and capitula of Lauds and 
Compline. 


DECORATION 

The ten large miniatures are Flemish rather than French in character, somewhat 
roughly drawn and with little detail in the backgrounds but with emotionally charged 
human figures. The subjects are the Crucifixion (slightly rubbed), Pentecost, the 
Nativity (slightly rubbed), the Annunciation to a Shepherd, the Adoration of the 
Magi, the Presentation in the Temple, the Flight into Egypt, the Massacre of the 
Innocents, David in penitence (he looks up in alarm at the Angel of the Lord; his 
harp is on the ground beside him), and the Raising of Lazarus. The historiated initials 
represent the Visitation (for Lauds) and All Saints (for the Litany; an unusual illustra- 
tion). 


[See ILLUSTRATION] 
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91 DevoTIoNs in honour of the Virgin, with a CALENDAR, the Hours of the Holy 
Sacrament, etc., in Latin (some rubrics in French), ILLUMINATED MANUSCRIPT ON 
VELLUM, 75 Il. (f. 13 blank, f. 75 backed with paper), apparently complete although the 
selection of texts is unusual and the Hours of the Virgin, etc., may at one time have been 
included, gatherings of 8 Il. (i, ii*) with catchwords, 19 lines, written in black ink in a 
good gothic liturgical hand, headings in red, one-line and two-line initials in gold on 
coloured grounds, a few illuminated line-fillings, ONE HALF-PAGE MINIATURE with full 
border and one large illuminated initial with three-sided border, in good condition, 
nineteenth-century calf gilt, spine missing, g.e. 

(164mm. by 116mm.) [Besangon, third quarter of fifteenth century] 


TEXT 

The text consists of: a calendar (SS. Claude, Ferreolus and Ferrucius, Desideratus 
in red; SS. Maimbod, Protadius, Antidius and Ermenfrid in black—all Besancon 
saints); a prose in honour of the Virgin beg. Gaude flore virginali, sometimes attributed 
to St. Thomas Becket; two other proses in honour of the Virgin, Virgo templum trini- 
tatis and Salve mater misericordie; the Psalter of St. Jerome; a series of memorials 
which includes memorials for SS. Ferreolus and Ferrucius, Antidius, Claude and 
Desideratus and a memorial in verse for St. Sebastian; the prayer of St. Peter of 
Luxembourg beg. Deus pater qui creasti; the Hours of the Holy Sacrament; and the 
Reverencia Veronice Christi beg. Salve sancta facies. Prayers, including one to St. 
Benignus, are added in early hands on ff. 126, 73-75. 


DECORATION 

The last two items of the text are elaborately decorated: the Reverencia Veronice 
(f. 715) with a fine half-page miniature of St. Veronica holding the cloth with the holy 
image and a full border and the Hours of the Holy Sacrament (f. 68) with a large 
illuminated initial and a three-sided border. 


[See ILLUSTRATION, facing page 43] 


Monday 45 8th July, 1974 


92 HOURS OF THE VIRGIN [of the use of Paris] in Latin, preceded by a CALENDAR 
and the Gospel Sequences and followed by the Hours of the Cross and the Holy 
Ghost, the Verses of St. Bernard, the Penitential Psalms and Litany, the Obsecro te 
and O intemerata and the Office of the Dead, ILLUMINATED MANUSCRIPT ON VELLUM, 
193 //., wants 5 Il. with miniatures (after ff. 20, 92, 100, 110, 141), otherwise complete 
(the stub after f. 96 represents a cancelled leaf; no text is missing here), gatherings 
mostly of 8 Il. with catchwords, 14 lines, written in dark brown ink in a gothic liturgical 
hand, headings in red, calendar entries in black, red and gold, one-line and two-line 
initials alternately in blue with red penwork and gold with blue penwork, illuminated line- 
fillings in lake, blue and gold, NINE LARGE ILLUMINATED INITIALS on grounds of gold with 
bar-borders extending into the upper and lower margins, five of these initials smudged, 
a few other pages slightly stained, the first and last few leaves wormed, on the whole in 
good condition and the decoration of good quality, modern vellum gilt, g.e., in a cloth case 

(159mm. by 113mm.) [Paris, first quarter of fifteenth century] 


PROVENANCE 

(1) The use is that of Paris and SS. Geneviéve and Denis are in red in the 
calendar; so is St. Regnault, a disciple of St. Dominic who taught in the university of 
Paris (12 October). 

(2) The signature Le Berruyer on the last page dates from c. 1500. 

(3) Inthe margins of the calendar pages are extensive notes recording births and 
deaths in the Parisian family of Le Duc, living first in the Rue de Montmorency in the 
parish of St. Paul and afterwards in the parish of St. Nicolas des Champs. 


93 MINIATURE Book OF Hours in Latin, containing the Gospel Sequences, the 
Hours of the Virgin [of the use of Rome] and the Penitential Psalms, ILLUMINATED 
MANUSCRIPT ON VELLUM, 109 //., wants a few leaves after the final leaf (almost the whole 
of the Litany), otherwise complete, gatherings mostly of 8 Il. (xii®), 13 lines, written in 
black ink in a liturgical lettre batarde, initials in gold on red or blue grounds, 9 MINIA- 
TURES (slightly rubbed), a few pages soiled or rubbed, a few edges defective, old red 
velvet (rubbed) (43mm. by 34mm.) (France, c. 1500] 


DECORATION 

Three of the miniatures are full-page, the others have a large initial and four lines 
of text beneath them. All are surrounded by gold renaissance frames on black grounds. 
The subjects are the Annunciation, the Visitation, the Nativity, the Annunciation to 
the Shepherds, the Adoration of the Magi, the Presentation in the Temple, the Flight 
into Egypt, the Coronation of the Virgin and David in prayer. 


Monday 46 8th July, 1974 


94 ALPHONSUS Bovosius. LIBER APOLOGETICUS ADVERSUS GRAECOS, manu- 
script on vellum, 125 Il., complete, 21 lines, written in black ink by a single scribe, the 
text in a fine italic hand, the preface (ff. 3-12) in a larger roman hand, title-page stained, 
a few other leaves slightly stained, a few small holes in the vellum, on the whole in fine 
condition (222mm. by 168mm.) [Rome, c. 1600] 


PROVENANCE 

(1) Apparently the dedication copy presented to Cardinal Pompeo Arrigoni, 
whose arms are stamped on the covers. His name appears on the title-page (Ad 
Illustrissimum et Reverendissimum Pompeium Sanctae Romanae Ecclesiae Cardinalem 
Arigonium), above his arms, and the preface is addressed to him. Cardinal Arrigoni 
(b. Rome 1542, d. 1616; Dizionario biografico degli Italiani, iv (1962), pp. 320-322) 
was created a Cardinal in 1596. After playing a prominent part in the affairs of the 
Curia under Clement VIII he was disgraced in 1607 and retired to his Archbishopric 
of Benevento. The manuscript must have been written during his years of power 
(1596-1607). 

(2) Chester Beatty Western MS. 168. Sold in these rooms 3 December 1968, 
lovey: 


TEXT 

The text, apparently unpublished, comprises a preface (f. 3, Quam vere dictum 
sit a beato Cypriano . . .) concerning the general points of difference between the Greek 
and Latin churches and four separate treatises: De processione Spiritus Sancti (f. 13), 
De ritu Romanae ecclesie consecrandi in azimo (f. 41), De statu animarum post mortem 
(f. 81) and De iniusta damnatione Honorii Romani Pontificis (f. 95). Alphonsus Bovosius 
is the author of a volume of Controversiae miscellaneae printed in Venice in 1589. 


DECORATION 

This is a handsome late humanistic manuscript, written in an italic hand of great 
elegance. The preface is in a large roman hand imitating printed type and the titles of 
the four treatises (ff. 13, 41, 81, 95) employ a variety of scripts. The title-page (f. 2) 
and the five-line dedication to Cardinal Arrigoni (f. 3) are in letters of gold. The initial 
Q on the same page is painted in gold over a charming pen-drawing of Venus on a 
dolphin and there are pen-drawings beneath the initials at the beginning of three of the 
treatises: a lion-man’s head in half-profile (f. 13); a two-headed serpent (f. 81); a 
lion-man’s head full-face (f. 95). 


BINDING 

Contemporary Roman reddish-brown morocco gilt, arms of Arrigoni on sides, 
part of arms in corners and on spine, cornerpieces with two dolphins’ heads, rebacked 
using original spine, g.e. In a red half-morocco case. 


[See ILLUSTRATION] 
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Lot 95 (reduced) 


Monday 47 8th July, 1974 


95 WRITING Book. MELSDORP (JACOB) ARTIS SCRIBENDI LIBAMENTUM, Cologne 
1598, 43 of the numbered engraved plates (the numbers here range from 2 to 55; no 
numbers are visible on nos. 8 and 60) out of a total of 57 recorded by Doede and 58 in 
the British Museum copy (which adds to Doede nos. | to 57 no. 60, a tail-piece of an 
eagle holding a pen, without text) + an upright 8vo plate signed by Melsdorp which 
appears to be from a different series, bound in London c. 1618 with blank leaves on 36 
of which John Portman has written specimens of his calligraphic skill (Portman has 
also pasted 18 smaller leaves with his own calligraphy onto the versos of Melsdorp’s 
plates and loosely inserted 14 other leaves with his own calligraphy), with an engraved 
portrait of Henri IV and a few blank leaves, calf, gilt corner- and centre-pieces, the 
covers detached, the leaves mostly loose (some stitching remains), the edges of the 
Melsdorp plates and the larger Portman leaves uniformly gilt, some edges frayed; sold as 
amanuscript, not subject to return oblong 8vo 1598—c. 1625 


* John Portman, who has signed almost all the 36 large calligraphic leaves, in 
six cases with the date 1618 or 1619, and a few of the smaller leaves, is apparently 
unknown as a calligrapher. From documents and letters which he copies we may infer 
that he was a son or grandson of a John Portman, “beer brewer’, of East Smithfield, 
who in 1572 purchased a hoy belonging to a Spanish subject, and that in 1615 he was at 
school with a master who “‘kept a good citizen’s table” and received letters of fatherly 
advice telling him to “have a care unto your writtinge and sipheringe and indytinge 
of letters”. 


His 36 large leaves consist of: a title (Hic liber scriptus per me Johannis Portman- 
nensis, With a meaningless date, an ornamental border and a cursive signature in the 
upper margin); 4 leaves with specimens of scripts (/ettera di bolle apostoliche, lettera 
longobarda, etc.); 7 leaves with 14 alphabets including arabic and glagolithic; and 24 
leaves with specimens of secretary and italic hands, all with ornamental borders of very 
varied designs (some include human heads and animals and birds). Portman’s other 
leaves are: 25 uniform leaves of slightly smaller size (18 pasted onto the versos of the 
plates, 7 loose), almost all with texts in English and Dutch (? from a volume of sermons) 
in a good small secretary hand, beginning with fine calligraphic initials; 5 leaves with 
similar texts in English only, beginning with very large calligraphic initials (4 also 
have texts on the verso); and 2 leaves apparently also by Portman but in a rather 
weaker secretary hand and evidently of later date (one has part of a document in the 
name of King Charles). Gold and colours are used sparingly to decorate a few of the 
leaves. 


[See ILLUSTRATION] 


Monday 48 8th July, 1974 


96 PASSOVER HAGGADAH in Hebrew and Judeo-German, MANUSCRIPT ON 
VELLUM, title-leaf +- 55 Il., written in black ink in a square Ashkenazi script and rabbinic 
script, slightly discoloured by corrosion, otherwise in good condition, contemporary purple 
morocco richly tooled in gilt and blind, gilt inner borders, g.e., in a leather slip case 

(175mm. by 124mm.) London, 1827 


** The title-page has a coloured drawing of Moses and Aaron in front of a 
Corinthian fagade, behind which sky and trees are visible. The colophon on this page 
says that the manuscript was written in London in 1827 by Moshe Shlomo Salman, 
son of Ascher Anschel Leiser from Amsterdam, for his sister Rebecca Marianna Moses, 
on the occasion of her marriage. Her name is on a leather label, gilt in the same style 
as the binding, inside the upper cover. 

This is the earliest recorded illuminated Haggadah written in England. 
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